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Literature and Film: 
Masculinities and Crisis 

Professor: Dr. Andrew Joseph Pegoda (he/they) 
On-campus Office: Agnes Arnold Hall 624 
Zoom Office Hours: Tues. 11-12 pm, Weds. 3-4 pm, Thurs. 7-8 pm, & by appt. 
Email: ajpegoda@central.uh.edu Website: https://andrewpegoda.com 

Semester: Summer 2020, Session 2 (June 1 – July 1) 
Catalog Information: Department of English, ENGL2315: Literature and Film (section 19321) 
Meeting Location and Time: 100% Online 

Course Description 
This interdisciplinary, discussion-based seminar serves as an introduction to the academic study of 
film as literature—namely the transfer of stories, those new and old, to the big screen and the 
literary elements of reel productions. In particular, Literature and Film: Masculinities and Crisis uses the 
ideas undergirding masculinity studies to simultaneously guide students through 1) a survey of 
movie genres (action, buddy, comedy, coming of age, crime, documentary, drama, experimental, 
film noir, historical nonfiction, musical, silent, and war), 2) a survey of cinematic grammar and 
literary techniques (narrative structure, mise-en-scene, cinematography, acting, editing, sound, and 
light/color), and 3) a (light) survey of film criticism (semiotics, deconstruction, Marxist, reception, 
reader response, feminist, queer, crip, environmental, psychoanalytical, historical, critical race 
theory). We will study how film mirrors society and its hopes and fears. We are more concerned 
with rhetoric–how and why filmic texts create meanings–than in figuring out what they (might) mean. 

Dr. Pegoda, Syllabus and Course Calendar University of Houston 
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Welcome and Communication 
Please note that I care about you. I am fully aware we live in unprecedented times. Everything in this 
course is designed to help you learn. You can trust me to have your best interests at heart. My 
pedagogy is built around what’s called “trauma informed teaching.” If you attend class, start early 
and plan, read the required readings, participate in discussions, communicate with me, study actively 
and deeply, submit required assessments, and demonstrate critical thinking, for example, you will 
have no problem earning a high grade. Students who make good-faith efforts to complete this 
course and who participate and learn are (almost) guaranteed to pass the class. This course is 
challenging, but manageable and rewarding, if you apply yourself. You are paying thousands for your 
education, take advantage of any advice, feedback, and perspectives provided or desired. 

Communication is vital especially when struggling or experiencing life. You are more than welcomed 
to visit with me during office hours. You are also invited to email me to discuss individual/private 
matters or to send a draft of minor or major assessments. But, please do not email to: ask for 
extra credit, ask a general question that can quickly be answered in the class online chat, etc.. For 
emails, include your full name and class/section in the messages. Emails will generally be answered 
within 48 hours (excluding weekends and holidays)—if you have not received a reply within that 
amount of time, please resend. You are also welcomed to follow me on Twitter, on Facebook, on 
Wordpress, etc. If you receive a personal email from me, a prompt reply is greatly appreciated. 

Finally, please remember that this syllabus is tentative. I/we reserve the right to change any part of 
the course requirements, policies, deadlines, topics, etc. when doing so is deemed in the best interest 
of learning. Students are responsible for keeping track of changes. Also, exceptions to policies 
detained herein are not provided for students who add the class late. 

Course Objectives and Learning Outcomes 
This course is CORE approved for Language, Philosophy, & Culture requirements and, therefore, 
must meet certain objectives and requirements, per University of Houston, per State of Texas, and 
per SACS-COC guidelines. Such courses—even for students who have already fulfilled said CORE 
requirements—are reading and writing intensive and 1) focus on how ideas, values, beliefs, and other 
aspects of culture express and affect human experience; 2) explore ideas that foster aesthetic and 
intellectual creation in order to understand human conditions across cultures; and 3) emphasize 
critical thinking skills—creative thinking, innovation, inquiry, and analysis, evaluation, and 
synthesis of information; communication skills—effective development, interpretation, and 
expression of ideas through written and visual communication; personal responsibility—connect 
choices, actions, and consequences to ethnical decision-making; and social responsibility— 
intercultural competence, knowledge of civic responsibility, and ability to engage effectively in 
regional, national, and global communities. 

Students will attain—through lectures, discussions, and primary and secondary texts (e.g., fiction and 
nonfiction, alphabetic and non-alphabetic)—and demonstrate—through a variety of visual, written, 
and creative assessments—high-level knowledge, perspectives, and theories about film and/as 
literature. Students will also increase their aural and visual literacy and their written communication 
and critical thinking abilities. 

More specifically, by the end of the semester, students will have honed the ability to: 
• differentiate between alphabetic and non-alphabetic genres, their uses, and their histories; 
• identify, discuss, and analyze how film can represent literary works – their themes, cultural values, 

beliefs, and ideas that affect human experiences; 

Dr. Pegoda, Syllabus and Course Calendar University of Houston 
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• identify, discuss, and interpret cinematic grammar/technical elements of the visual/aural medium; 
• understand and apply film criticism and differentiate between different bodies of theory; 
• using appropriate sources and citations (as appropriate), write, edit, and respond to well-informed, 

well-structured, argument-based film essays; 
• apply elements of film and literature and of film criticism to create a movie plan; 
• analyze depictions of masculinities and crisis, including male and female masculinities, toxic and 

healthy masculinities, on-screen and off-screen masculinities, and implied masculinities; 
• understand and discuss the importance of supporting/making statements (whether fact, 

opinion/subjective, or relative) backed by evidence; how time, place, and point-of-view result in 
numerous (and valid) perspectives; and the skill of asking complex, yet thoughtful—even 
unanswerable—questions and the value of “it depends” responses; and 

• appreciate “the learning worth crying about” (Dr. Wesch); the role of failure in learning (Professor 
Tuttle); the decision of “becom[ing] an active owner of your education” (Dr. Diaz de Sabates); and 
the “the emotional demands of college,” as well as the role of reflection (Dr. Pegoda). 

Assigned Texts 
• One of the following novels: Crazy in Alabama (Mark Childress), The Hours (Michael Cunningham), 

Mildred Pierce (James M. Cain), Orlando (Virginia Woolf). 
• Benjamin Alire Sáenz, Aristotle and Dante Discover the Secrets of the Universe 
• Films 

• Annie (1982) FYI: $2.99 on Amazon 
• Crazy in Alabama (1999) FYI: $2.99 on Amazon 
• Falling Down (1993) FYI: free through vudu.com 
• The Hours (2002) FYI: free through trial options on Amazon 
• I Love You, Man (2009) FYI: $2.99 on Amazon 
• La Mission (2009) FYI: free through TubiTV.com 
• Little Children (2006) FYI: free through trial options on Amazon 
• The Mask You Live In (2015) FYI: free through UH Kanopy 
• Mildred Pierce (1945) FYI: $3.99 on Amazon 
• Moonlight (2016) FYI: free through UH Kanopy 
• My Name is Khan (2010) FYI: $3.99 on Amazon 
• Orlando (1992) FYI: $2.99 on Amazon 
• Real Women Have Curves (2002) FYI: free through trial options on Amazon 
• Secondhand Lions (2003) FYI: free through trial options on Amazon 
• Shoulder Arms (1918) FYI: free through UH Kanopy 
• Then Came You (2018) FYI: free on Netflix/free trial options 
• Three Billboards Outside Ebbing, Missouri (2017) FYI: $3.99 on Amazon 
• Tyler Perry’s Madea’s Witness Protection (2012) FYI: free through trial options on Amazon 
• Weekend (2011) FYI: free through trial options on Amazon 
• What Men Want (2019) FYI: free through trial options on Amazon 

***If you use free trials to watch any of these films, be sure to cancel them when appropriate.*** 
• Texts posted in Blackboard 

Course Requirements 
1. Time and Dedication: Face-to-face classes consist of 45 hours in the classroom and the 

expectation of studying 2-3 hours per hour, totaling a 135-180 hour commitment per course. 

Dr. Pegoda, Syllabus and Course Calendar University of Houston 
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For four-week and two-day online summer classes, students should devote an average of 5-6 
hours per day, five days a week to reading, researching, thinking, and writing. 

2. Computer Literacy and Blackboard: Students enrolled in this class must be proficient 
with computers. Students must immediately familiarize themselves with the Blackboard shell 
for this class—the online hub for this class—and log-in daily until they finish the class. 
Students are strongly advised to have access to a reliable, relatively new computer (not only 
an iPhone, Blackberry, etc.) with reliable, high-speed Internet access. Do not use the 
Blackboard App. Do not use Internet Explorer. As needed, students must know how to 
find, copy, rename, and delete files; create and save documents in different formats; disable 
popup blockers; add browser extensions and plug-ins; run anti-spyware software; update 
Java settings; etc. Students must avoid waiting until the last minute (please be at least several 
days ahead!) and must have a backup plan or two (more and more locations provide free 
WiFi). Deadlines will not be extended due to power outages, computer problems, technical 
difficulties with Blackboard, etc. when students wait until the last minute. Students should 
also use Dropbox, OneDrive, GoogleDrive, or a similar service for backups—students who 
use such will never have to worry about computers dying or eating files. Students must also 
have a working email in case Dr. Pegoda reaches out to them. Keep an eye out for times 
with Blackboard is down for maintenance, too. The professor is not able to provide 
technical support to students. For technical questions or support, please visit: 
http://www.uh.edu/blackboard/support/. 

3. Reading: Students are expected to ‘read’ all assigned texts. (FYI: “texts” include movies) 

4. Behavior: Students are always responsible for knowing and following common sense. Given 
the vail of anonymity provided by computers, online discussions sometimes get particularly 
heated. Passion is wonderful, as is informed disagreement; name-calling, harassment, or any 
other kind of disrespectful behavior, however, will not be tolerated. Standards for this course 
are much higher than those on Facebook or other social media websites. Students engaged 
in any inappropriate interpersonal behaviors, as determined by Dr. Pegoda, will be subject to 
administrative withdrawal from this course (or failure in this course if the withdrawal 
deadline has passed), to grade penalties, and/or to other actions as seen fit by Dr. Pegoda. 

5. Graded Work: Small assessments—daily assignments and participation posts (daily 
assignment replies and two feedback activities). Major assessments—two projects and 
reflection essay. Specifics in Blackboard. 

All work is due 11:59 PM CST on the specified day. Work is only “submitted” when 
submitted to the appropriate Blackboard dropbox or discussion board and in the appropriate 
format. Please note that late work is not allowed for any assessments. Start early. No-
questions-asked extensions for major assessments can be considered—prior to 
deadlines—with evidence of some kind of progress on said major assessment and 
agreement to a new deadline. Such conversations should occur by email. 

All assessments must show incremental understandings of course concepts. Likewise, when 
reviewing graded work, students should apply any comment to the entire assessment and to 
all future assessments. All assessments must use sentences and normative capitalization, 
punctuation, and grammar. Work must follow formality and “correctness,” as discussed in 
“Guide to Writing in Dr. Pegoda’s Classes.” 

Dr. Pegoda, Syllabus and Course Calendar University of Houston 
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Please note: Any writing assignments students complete in this class are fair game for later 
class discussions or examples, this semester or in another—anonymity will be maintained. 

6. Academic Integrity: Students at institutions of higher learning must abide by the absolute 
highest standards of academic honesty. Any form of cheating or plagiarism—or the 
appearance of such—violate Dr. Pegoda’s and the University of Houston’s policies. 
Violations usually result in an automatic, irreversible “F” for the class and a report with 
Academic Affairs. For extended specifics, see the University of Houston Student Handbook 
and the handout, “Guide to Writing in Dr. Pegoda’s Classes,” especially the course academic 
honesty pledge. All such policies will be strictly enforced. Students who complete their own 
work, who clearly acknowledge the origin of all information, who follow all instructions, 
who ask questions, and who visit with Dr. Pegoda when needed will have nothing to worry 
about. This also means don’t manipulate fonts/margins, don’t recycle papers, don’t buy 
papers, don’t get help from other people, don’t upload or sell your paper, etc. This course 
uses plagiarism detection software and other resources to ensure academic integrity. 

If you are interested in demonstrating mastery of course concepts in alternative ways to the 
aforementioned, please meet with Dr. Pegoda to brainstorm possibilities. Learning is most important. 

Explanation of Grading Policy 
Assessment Type Due Date Weighted Value 

Assignments Weekdays 35% 
Adaptation Project June 12 15% 
Application Project June 26 20% 

Reflection Essay June 30 15% 
Participation Weekdays 15% 

Grading Symbols and Other Information 
Students will not receive “number grades.” Given our system, grading symbols have approximate 
numerical values. Students are always encouraged to ask clear, specific questions about grades but 
only after 24 hours upon seeing any grade or feedback and only with the understanding that grades 
are not up for negotiation. Conversations will focus on future improvements and possibly re-do 
assignments, as possible by time and by assignment type, for example. 

For major assessments: A+ ≈ 97; A ≈ 95; A- ≈ 92; B+ ≈ 87; B ≈ 85; B- ≈ 82; C+ ≈ 77; C ≈ 75; 
C- ≈ 70; D+ ≈ 67; D ≈ 65; D- ≈ 60; F = 1-59. NHI = Not Handed In = 0% 

For small assessments: plus ≈98; check plus ≈ 93; check ≈ 85; check minus ≈ 73; minus ≈ 60; F 
= 1-59. NHI = Not Handed In = 0% 

Class Grading Scale 
Each student’s overall performance and improvement are manually reviewed before issuing a 
semester grade based on the following information. Students who request/demand that they be 
“given” a higher grade, will have their semester grade lowered by five points.  

A= 93-100; A-= 90-92; B+= 87-89; B= 83-86; B-= 80-82; C+= 77-79; C= 73-76; C-= 70-72; D+= 
67-69; D=63-66; D-= 60-62; F= 0-59 

Below 60, academic dishonesty, excessive absences, or failure to complete at least 60% of “small 
assessments” or any “major assessment,” F. 

Dr. Pegoda, Syllabus and Course Calendar University of Houston 
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Incompletes are possible when students have been passing but have extreme emergencies at the 
end of the semester and are unable to finish. Withdrawals are possible prior to deadlines. Students 
should always speak with Dr. Pegoda before dropping. The Texas Legislature says that 
undergraduates may only drop six classes their entire career. Students with emergency situations may 
also have options, for example, with a Medical Withdrawal, which does not count toward the six. 

Interim COVID19 Information: Due to the current global crisis, the University of Houston has 
created an interim grading policy that allows students the option to choose keeping either the letter 
grade assigned or converting this grade to a Satisfactory (S) or No Credit Reported (NCR) grade on 
a course-by-course basis. Under this policy, “D-” or above counts as “Satisfactory.” S grades carry 
credit but have no GPA impact. NCR grades also have no GPA impact. 

For more information about incompletes, withdrawals, or interim grading policies, as well as 
questions about university policies, contact provost@uh.edu. 

Accommodations 
In compliance with federal policy, the Center for Students with DisABILITIES (CSD) provides 
“reasonable and necessary” accommodations for qualified students. Students who want to know 
more should visit the CSD: 713.743.5400 (voice), 713.749.1527 (TTY), or www.uh.edu/csd. 

Specifically, as a queer, crip (i.e., disabled), feminist educator, Dr. Pegoda is committed to creating 
equitable opportunities and will attempt to provide reasonable academic accommodations to 
students who request and require them. Students must present documentation during the first week 
of class or as soon as a disability arises. Students are responsible for handling communication 
between the professor and the CSD, as well as reminding the professor about accommodations. 

However, Dr. Pegoda encourages all students to communicate about any difficulties and strives to 
always increase course accessibility. Granting extra time on an out-of-class assessment before the 
deadline is usually possible. Most “accommodations” can be made easily. Dr. Pegoda also 
understands that the Medical Industrial Complex and the flawed “Medical Model of Disability” 
often make healthcare inaccessible or uncomfortable. Just talk with me. Communicate. 

Important Notes About Course Content 
All course texts (i.e., articles, films, images, etc.) have educational merits, which might include it 
doing something well, bad, new, and/or different. There should be no implied or assumed 
agreement between any text and Dr. Pegoda. Course texts are selected with learning in mind. 

We will consistently discuss ableism, ageism, classism, colonialism, ethnocentrism, imperialism, 
racism, and sexism, as well as rape and suicide and other forms of trauma. Class content will include 
explicit, offensive, and/or sensitive content, including language, nudity, and violence. “Trigger 
warnings,” per se, will not be provided, as they make assumptions about what will or will not 
“trigger” those for whom such disclaimers are intended to consider. Students who are triggered 
by certain content should discuss this with Dr. Pegoda. Always operate under the 
expectation that disclaimers/trigger warnings are always in effect. 

Our reactions to such “taboo” and explicit content will vary by age, disability, experience, interest, 
and other such intersectionalities and will provoke anger or disgust or curiosity or sadness and other 
feelings. Discussing these feelings (and learning from them) in a respectful, open-minded way is 
vital. In sum, four Golden Rules of Good Class Discussions we will follow are: 1) no hogging the floor, 2) 

Dr. Pegoda, Syllabus and Course Calendar University of Houston 
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no blaming or shaming, 3) no personal attacks, 4) always respect the confidentiality of the 
classroom. 

Students should also remember that they will further and further understand and appreciate course 
content, as well as the methods and theories with which scholars study and share knowledge, as they 
continue to learn, discover, research, and internalize academic knowledge. In our collective space, a 
“brave space,” not a “safe space,” we will be sometimes be challenged and a tad uncomfortable 
while learning from each other. Because of the aforementioned and the personal nature of our 
conversations, any audio or video recordings of class sessions by students are prohibited. 

Gender and Violence 
Federal, State, and System Title IX laws and policies require that faculty report knowledge of any 
form of violence—including but not limited to assault, harassment, stalking in-person or online, hazing, 
or rape that occurred by or to an enrolled student or someone the student mentions, regardless of 
where the incident happened. In brief, Dr. Pegoda is a mandatory reporter, as are all state 
employees. Students with questions about this may speak with Dr. Pegoda. For further questions, 
students may also contact the Interim AVC/VP of Equal Opportunity Services, Ms. Toni Sanchez 
Benoit at 713.743.8835 or at eos@uh.edu. The Women and Gender Resource Center’s Ms. Ashely 
Griffin is a confidential resource and can be reached at 713.743.1076 or at agriffin3@uh.edu. 
Victims/survivors always have the right to pursue actions or not. Victims/survivors are also 
encouraged to remember that EOS does not have police power. 

Counseling and Psychological Services & Basic Needs Statement 
CAPS can help students with managing stress, adjusting to college, or feeling happier. Students may 
reach CAPS by visiting www.uh.edu/caps or by calling 713.743.5454 during and after business hours 
for routine appointments or if they or someone they know is in crisis. 

In addition, the following numbers might be useful: UHPD 713.743.3333 (students are advised 
NOT to call 911 while on campus for emergencies—instead call the UHPD—the response will be 
quicker); Student Health Center 713.743.5151; LGBTQ Resource Center 832.843.6191; Center 
for Diversity and Inclusion 713.743.6047; Cougars in Recovery 713.743.5862; UH Wellness 
713.743.5430; Dean of Students (including Student Advocacy) 832.842.6183; Trevor Lifeline 
866.488.7386 or http://www.thetrevorproject.org/pages/get-help-now. If students would like to 
“talk” with someone but would prefer to text, visit: https://www.crisistextline.org/texting-in. 

Any student who faces challenges securing their food or housing and believes this may affect their 
performance is urged to contact the Dean of Students and their professors. Students who find 
themselves in an emergency financial situation might have the option of borrowing $500. 

The Writing Center and Other Support Services 
The University of Houston Writing Center provides individual consultations for students working 
on all types of writing. Whether it is the first semester or the last, meeting with an expert student 
writer can provide another perspective on papers or projects and in navigating the writing process 
from brainstorming to perfecting a final draft and any state in between. You can make an 
appointment by visiting www.uh.edu/writingcenter or by calling 713.743.3016. For help on the 
mechanics of papers (grammar, punctuation, etc.), visit LAUNCH in CV N109. 

Dr. Pegoda, Syllabus and Course Calendar University of Houston 
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Course Calendar 
Due 
Date General Topic Graded Work 

Week 1: Masculinities and Adaptation 
6/1 Introductions, Short Films, and Reader Response and Reception 

Theory 
Introductory Post 

Daily Assignment #1 
6/2 Mildred Pierce and Light/Color Daily Assignment #2 
6/3 Orlando and Narrative Structure Daily Assignment #3 
6/4 Crazy in Alabama and Cinematography Daily Assignment #4 
6/5 The Hours and Editing Daily Assignment #5 

Week 2: Masculinities Comes in Many Forms 
6/8 Annie and Mise-en-scéne Daily Assignment #6 
6/9 Falling Down and Semiotics Daily Assignment #7 

6/10 Madea’s Witness Protection and Critical Race Theory Daily Assignment #8 
6/11 Real Women Have Curves and Feminist Theory Daily Assignment #9 
6/12 Little Children and Sound Daily Assignment #10 
6/13 <<Finish Project #1>> ADAPTATION PROJECT 

Week 3: Toward Healthy Masculinities 
6/15 La Mission and Deconstruction Daily Assignment #11 

Project #1 Peer Feedback 
6/16 I Love You, Man and Queer Theory Daily Assignment #12 
6/17 My Name is Khan and Genre Theory Daily Assignment #13 
6/18 Weekend and Psychoanalytical Theory Daily Assignment #14 
6/19 Secondhand Lions and Science/Environmental Criticism Daily Assignment #15 

Week 4: Masculinities and Longing for Healing 
6/22 The Mask You Live In and Marxist Theory Daily Assignment #16 
6/23 Moonlight and Historical Criticism Daily Assignment #17 
6/24 Three Billboards Outside Ebbing, Missouri and Editing Daily Assignment #18 
6/25 What Men Want and Acting Daily Assignment #19 
6/26 Then Came You and Crip Theory Daily Assignment #20 
6/27 <<Finish Project #2>> APPLICATION PROJECT 

Week 5: Masculinities Over Time 
6/29 Shoulder Arms, Reflections, and Celebrations Daily Assignment #21 

Project #2 Peer Feedback 
6/30 <<Final Exam Periods>> REFLECTION ESSAY 

Students are welcome to work ahead but must complete work in the order assigned. 

Important University Dates for the Summer 2020, Session 2 Semester:
6/1: Opening of Summer 2020, Session 2; 6/2: Last day to add a class; 6/4 Official Reporting Day—last day 
to drop/withdraw without receiving a grade; 6/22 Last day to drop/withdraw with a “W”; 6/29: Last day of 
classes; 6/30-7/1: Final exam periods; 7/1: Closing of semester; 7/6: Professor grades due 

Copyrighted © Dr. Andrew Joseph Pegoda, 2007-2020. 
All rights reserved, for all original material presented in this course. Unless otherwise noted, all materials 
presented are Dr. Pegoda’s intellectual property and are copyrighted. Individuals are prohibited from selling 
or posting online any material provided—instructions, handouts, lectures, lecture notes, readers, etc.—or any 
material completed for this class. Students found in violation of these prohibitions may be subject to legal 
action and to disciplinary action from the University of Houston System. 

Dr. Pegoda, Syllabus and Course Calendar University of Houston 



Project #1: Adaptation Project 
Purpose: The purpose of this assessment is to really understand how existing stories become feature films and to 
analyze/compare and contrast the alphabetic text and the non-alphabetic text in some sort of creative medium. 
 
Task: In order to complete this task, please do the following: 
 

• Watch the following videos to learn more about Adaptation Theory.   
o "Linda Hutcheon on Adaptation & Remakes" 
o "Film vs Novel: What Makes Them Different" 
o "Film and Literature" (this one does an especially good job on discussing how both mediums are 

unique) 
o If you have time, please also at least skim "Adaptation Introduction" and "Adaptation Lecture Part 

2." 
• Read of one of the following novels, the choice is entirely yours: Crazy in Alabama, The Hours, Mildred 

Pierce, or Orlando.   
• Take another look at the movie that corresponds with the novel you choose.  
• Create something, anything original that compares and analyzes the two texts. Just don't focus on details of 

the plot itself. Be creative. If you are more comfortable, a regular formal paper is fine, too.  
 
Things to consider: As you compare the two texts (the film and the novel), use some of the following if it helps.  

• How similar or how different are the two texts? What was changed, and what are the reasons and 
implications for this? 

• How do the texts communicate differently? 
• Is there anything in the novel that changes your thoughts about the movie or characters in the movie?  
• What would you have done differently if you were the one taking the novel and making it into a film? 
• Since novels can't have songs playing in the background or do special effects, what do they do instead?  
• What is your favorite scene in each text? 
• How do the same characters act and look differently in each text? 

 
Remember to: Do your best. Show me that you have read and studied both texts. Have fun. Impress me. Making 
learning your priority. Do your own work. Ask questions as you have them.  
 
Submission details: How you submit will depend on what format you use. As long as I get links and/or attachments, 
it'll work out. Depending on what you create, you'll also need to submit a written statement explaining what you 
created, what it means, and why.  
 

Project #2: Application Project 
Purpose: Project #2 intends to give you an opportunity to apply your learning as if you are in charge of making a movie 
of the novel Aristotle and Dante Discover the Secrets of the Universe!  
 
Task: Please complete the following for this assessment: 

• Read Aristotle and Dante Discover the Secrets of the Universe. Students always report really enjoying this 
novel. Most people say it's a really quick read for them, too. I hope you enjoy it, too.  

• Select one of the following broad events: Aristotle's hospitalization, Dante's hospitalization, or Aristotle's re-
discovery of his aunt and write an adaptation of at least one related scene for film. If you are interested in 
another scene, check with me. Do careful thinking as preparation.  

o Your adaptation should include more details than a regular screenplay. You are the screenwriter, the 
director, and the producer. I want to know how big any spaces or rooms are, how spaces are 
arranged or decorated, what people are wearing (colors, type of clothing, type of necklaces/etc), 
what sounds are in the background (is there any music? if so what exactly is playing and when?), 
what's outside of any windows, what camera positions are used, what kind of lighting is used, are 



there people in the background, etc. Think about everything we have covered. You are welcome to 
combine characters, omit or abridge information. Do what you think is best! Be creative!   

o Tell me how we transition into and out of your scene(s).  
o In your adaptation, you need to use the flashback or flashforward. Here you need to use other 

information in the novel.  
o Your adaptation should have at least thirty lines of dialogue. At least five of these lines should be 

changed or combined somehow from direct dialogue in the text. At least five should come from what 
are expressed as thoughts in the novel. At least five should be exactly as they are in the novel.  

o If you have ideas, tell me who you think should play the different characters.  
• Write your adaptation as a screenplay. This is the general format you should use. A simpler format is fine -- as 

long as instructions for film editing, for staging/etc are clear and in italics and as long as spoken lines are in the 
format of a play, with the name of the character followed by a colon and the words to be spoken. Each time a 
different character speaks, start on a new line.  

• Write up a brief justification for your choices and for changes you make from the novel.  
 
Don't forget Have fun with this. Be creative. Ask questions. Do your own work.  
 

Reflection Essay  
Purpose: Your "Reflection Essay" serves as something like the "Final Exam." I could give you a test asking about the 
various theories we have covered and asking questions about lighting and editing, but that wouldn't be a good use of 
your time or allow you to really show your learning. Instead, of activities that would focus more on recall, we're going 
to focus on reflection. Reflection is an underused, undervalued part of effective learning.  
 
Prompt: Please think about the past few weeks we have had together. Consider: 1) What have you really learned? 
What really stands out as lessons or as information that you'll take with you and remember? Why this? What are you 
going to do with this learning? 2) Is there a movie or character that has really changed you? Or a favorite 
scene? Explain. 3) Do you have interest in studying these topics more? Why or why not? 4) How effectively have you 
applied yourself to this class? Could you have done anything differently?  
 
Please answer the above in an integrated, logical essay. Don't simply answer the questions one-by-one. Other thoughts 
related to reflection are welcome--the questions above are to generate thinking.  
 
Your formal essay response should be at least 4 full pages. 
 
Don't forget: Have fun with this activity. Show me that you have learned and reflected on both your performance and 
on the material overall. Don't forget to follow the information in the handout "Guide to Writing in Dr. 
Pegoda's Classes." Essays should be submitted as an attachment. Videos should be saved to YouTube and submitted 
by clicking "write submission" and then copy and paste the URL in the box that will appear.  
 
If you have questions, please ask them on the discussion board.  

 



Daily Assignment #1, 
Introductions, Short 
Films, and Reader 
Response and Reception 
Theory  

What are your thoughts so far about this class? Thinking about the content posted 
for today, what have you learned so far, and what will you do with this 
learning? What's you plan to ace this class and to enjoy our time together? Your 
submission should be at least 400 words. Afterward, please make at least two 
replies of 300 or more words. Thanks!  

Daily Assignment #2, 
Mildred Pierce and 
Light/Color  

What did you learn about films and use of color? How does color and lighting 
shape the literature of film? How is this used in Mildred Pierce? What other 
thoughts do you have about Lesson 2? Your response should be at least 600 words. 
At least two replies should be at least 300 words. 

Daily Assignment #3, 
Orlando and Narrative 
Structure  

What do Mildred Pierce and Orlando tell us about masculinity and crisis? How do 
they do this? What's your reaction to Orlando? What else stands out to you from 
the lessons this week? Your response should be at least 600 words. At least two 
replies should be at least 300 words. 

Daily Assignment #4, 
Crazy in Alabama and 
Cinematography  

Discuss the cinematography of Crazy in Alabama. How does the camera 
function? How does it tell the story? Give specific examples of especially good, 
especially shocking, especially weak uses of the camera. Other thoughts from the 
lesson also welcome. Your response should be at least 600 words. At least two 
replies should be at least 300 words.  

Daily Assignment #5, 
The Hours and Editing  

How does The Hours use editing to bring attention to uses of masculinity and 
crisis? Your response should be at least 600 words. At least two replies should be at 
least 300 words. 

Daily Assignment #6, 
Annie and Mise-en-
scéne  

What is your favorite and your least favorite scene? Why? Explain with a detailed 
analysis of the mise-en-scéne. Your response should be at least 600 words. At least 
two replies should be at least 300 words. 

Daily Assignment #7, 
Falling Down and 
Semiotics  

What does Falling Down say about masculinity and crisis? How does it say this? 
Consider all of the literary elements of film we have learned about. Your response 
should be at least 600 words. At least two replies should be at least 300 words.   

Daily Assignment #8, 
Tyler Perry’s Madea’s 
Witness Protection and 
Critical Race Theory  

Please write a review of Tyler Perry’s Madea’s Witness Protection focused on gaze, 
oppositional gaze, critical race theory, whiteness studies, and semiotics. Your 
response should be at least 600 words. At least two replies should be at least 300 
words. 

Daily Assignment #9, 
Real Women Have 
Curves and Feminist 
Theory  

Why should someone see Real Women Have Curves? Your response should be at 
least 600 words. At least two replies should be at least 300 words. 

Daily Assignment #10, 
Little Children and 
Sound  

What are the different types of sound found in Little Children? When do we hear 
these sounds? Why? How do these sounds have power? Your response should be 
at least 600 words. At least two replies should be at least 300 words. 

Daily Assignment #11, 
La Mission and 
Deconstruction  

What is your reaction to La Mission? What does it make you think and how? How 
does it make you feel and why? Your response should be at least 600 words. At 
least two replies should be at least 300 words. 

Daily Assignment #12, I 
love You, Man and 
Queer Theory  

Discuss I Love You, Man in terms of both Deconstruction and then Queer Theory. 
How can you apply these theories to this film? How can these films help us have 
insights into these texts? Your response should be at least 600 words. At least two 
replies should be at least 300 words. 



Daily Assignment #13, 
My Name is Khan and 
Genre Theory  

For today's assignment, please just tell me what you think about My Name is Khan. 
Your response should be at least 600 words. At least two replies should be at least 
300 words. 

Daily Assignment #14, 
Weekend and 
Psychoanalytical Theory  

What makes Weekend different? How do the films this week speak to the theme of 
"Toward Healthy Masculinities"? Your response should be at least 600 words. At 
least two replies should be at least 300 words. 

Daily Assignment #15, 
Secondhand Lions and 
Science/Environmental 
Criticism  

How does science/environmental criticism influence how we might 
view Secondhand Lions, compared to how say, Psychoanalytical Theory? How do 
different theories give us different insights to the same text? Your response should 
be at least 600 words. At least two replies should be at least 300 words. 

Daily Assignment #16, 
The Mask You Live In 
and Marxist Theory  

Have you previously realized that documentaries are also literary works? How 
does The Mask You Live In discuss masculinity and crisis? Does Marxist criticism 
help our understandings? Your response should be at least 600 words. At least two 
replies should be at least 300 words. 

Daily Assignment #17, 
Moonlight and Historical 
Criticism  

Please pick one scene from Moonlight and write a detailed scene analysis. In your 
submission, please consider how the scene addresses issues of social and personal 
responsibility. What responsibility do characters have to themselves, to others, to 
society, to you (as the audience)? What responsibility do you have as an audience 
member? as a person who might encounter similar issues? Your response should 
be at least 600 words. At least two replies should be at least 300 words. 

Daily Assignment #18, 
Three Billboards Outside 
Ebbing, Missouri and 
Editing  

Please pick a character from Three Billboards Outside Ebbing, Missouri and change 
something about their sex or race and grapple with how this alone would change 
the text and/or pick one scene and reimagine some aspect of it and/or discuss 
something else, of your choice, that will show critical thinking. Your response 
should be at least 600 words. At least two replies should be at least 300 words.  

Daily Assignment #19, 
What Men Want and 
Acting  

Meryl Streep says, "I think that giving voice to characters who have no other voice 
is the great worth of what we do...the real thing that makes me feel so good [about 
acting] is when I know I've said something for a soul, when I've presented a 
soul." Davis (Steve Martin) in Grand Canyon (1991) says, "all of life's riddles are 
answered in the movies." Are these accurate statements when looking at What Men 
Want? Your response should be at least 600 words. At least two replies should be at 
least 300 words. 

Daily Assignment #20, 
Then Came You and 
Crip Theory  

For something different, please respond to Lesson 20 in the form of a four stanza 
(more stanzas are fine) Haiku poem. Please make at least two replies of at least 300 
words, too, OR reply in the form of Haiku poems!  

Daily Assignment #21, 
Shoulder Arms  

How much and how little has changed about cinematic literature over the last 
century? Your response should be at least 600 words. At least two replies should be 
at least 300 words. 

 



Watching and Studying Filmic Texts for Academic Study 

Before providing some suggestions for watching films for academic study, I want to say two things. 

First, we can absolutely both enjoy and study a film. And you should!  

Second, this is not a class that perpetuates any notion of "the novel is always better" - sometimes, the 
film IS better. Regardless, the novel and the film are both independent and worthwhile texts.  

Here are some suggestions. Please share any additional ones you have on the discussion board.  

• When possible, watch on a bigger screen.  
• When possible, watch with other people. Films are usually meant to be viewed with others. 

Discuss the film with them, too.  
• Watch more than once when possible. Otherwise, re-watch at least some vital scenes. You'll 

always see more the second (and third, fourth, or fifth time - I have seen some films an insane 
amount of times!). 

• Watch with closed captioning on. Try to really listen to the words.  
• Be extra alert if a film is starting to make you laugh or cry - what is happening, how are they 

provoking these emotions, do they have other agendas (such as making you laugh at something 
inappropriate)? 

• Be mindful of how the film uses music, song, lighting, cuts, camera positions/movements, or 
color pallets? 

• Think about how film shows experiences and events for which you do and don't have personal 
experience. What can you learn about people and about social and personal responsibility?  

• Watch until the very end -- through all of the credits -- the songs and music played here are 
important and sometimes there is additional footage.  

• Remember that the film is a text: What is it's overall argument?  

Don't forget that generally all of the characters are created by the writer -- lines spoken by children, 
disabled people, men, women, etc -- are from one mind. "Many out of one mind" as I think of it. And 
these characters do not exist before or after or beyond the narrative provided.  

Every detail is important. Every detail can be analyzed. 



Please follow these guidelines when submitting work to the discussion board. 

Purpose of discussion posts: 

Talking about new ideas with others and writing about them -- discussion posts! -- is a vital part of the 
learning process. Discussion posts should always be informed by the assigned texts and by personal 
experience/other knowledge. The discussion board is how we will approximate in-class discussions.  

General comments for all posts: 

If you are making an initial post, you need a creative title -- your "subject" should not, for example, be 
"discussion #1." A creative subject might give a brief insight into your overall point or make a pun of 
some kind. For replies, you should generally leave the subject as is.   

Because Blackboard can be glitchy and because you need to take time to draft thoughtful responses, I 
highly encourage you to draft ALL posts in either Word, GoogleDocs, or another auto-saving 
program of your choice. Screen-based reading takes more time and energy and you want to avoid having 
big blocks of texts; therefore, paragraphs are absolutely vital. Use more than you would use in a regular, 
formal essay.  

When writing your posts for the discussion board, as outlined in the "Guide to Writing in Dr. Pegoda's 
Classes," you are allowed to be more informal. We can be more informal and still express formal, 
thoughtful ideas with sound grammar and spelling. Some emoticon /etc are fine.   

Posts should always focus on analysis (i.e., how and why, significance, etc.) and synthesis of the 
assigned 'texts' and, where appropriate, personal experience. Summary does not count toward 
requirements. 

When you write posts, always remember that we want to have broader, larger conversations. Craft your 
posts such that people can more easily ask questions and continue the conversation with replies. This is 
not an encouragement to deliberately include statements that will make people upset. But, this is an 
encouragement to include ideas and maybe additional information that will be interesting to other 
people. 

As always, you need to remember to cite where your ideas come from. For discussion posts in this class, 
you can use basic parenthetical citations - just be sure to do them correctly. You can also add hyperlinks 
as a method of citing sources, where necessary.  

When you are ready to post your response, DO NOT simply copy, paste, and post - your response could 
easily end up an unreadable mess given glitches in Blackboard. Instead, you want to copy and paste your 
response in the appropriate box. Then, select all of the text and click the icon that resembles an eraser. 
When you hover over this icon, it says "remove formatting." A screen shot of this icon with a red box 
around it is as follows: 

 



  

This will remove most formatting -- so if you have added any emphasis or if you listed any book or 
movie names (which always go in italics), you will need to take a few minutes to re-add this formatting. I 
know this will take a bit of extra time, but alternatives don't exist. Please don't change any of the "font" or 
"text size" settings in the toolbar - changing them can result in glitches.  

And as always, remember rules of academic honesty. All writing, all words should be your and yours 
alone. Quotations should generally not be used. Ideas that are not your own should be acknowledged as 
such.  

General comments for replies: 

Successful replies do much more than say, "Great job! I agree!" Replies continue the conversation by 
adding additional thoughts, by asking informed questions, by sharing similar thoughts, and/or by 
expressing disagreement. Don't be afraid to disagree! But do remember, that we cannot "disagree" with 
facts.  

Here are additional resources that should help you write successful discussion board posts, if/as needed: 

• Common Assignments: Writing a Successful Discussion Post 
• How to Write a Strong Discussion Post 
• 6 Essential Ways to Write a Brilliant Online Discussion Board Post 
• 20 Tips For Writing An A+ Discussion Post For Your Online Class 
• Preparing an Effective Discussion Post 
• Writing A Substantive Discussion Post for An Online Class Forum 

Please note that some of the information in some of the articles listed above conflicts what I have stated in 
this document -- that's okay. Follow what I have said in such cases. That said, these "extra resources" have 
good information that might help you.  



Lesson 1: Introductions, Short Films, and Reader 
Response/Reception Theory 

We're going to be moving fast! In this lesson, I just want to get everyone thinking and give 
everyone a chance to explore our course shell. Our main goal in this lesson is to think about why 
and how films are worthy of serious academic study. In academia, we often call films (and any 
other source material) a "text" -- just something to get used to. Learning about reader 
response/reception theory will also be important as you work on the daily Responses 
assignments.  

Please complete the following:  

1. Watch "ENGL 2315 Course Theme VIdeo." 

2. Please read the article "  It's Just a Movie.pdf  ." Think about how you react to 
this article (by doing this, you are already engaging in reader response theory!), and 
consider why this article is important to this class. What stands out to you the most from 
this article? Have you ever thought about how complex filmic texts really are before 
now? Have you ever said, "It's just a movie" in response to someone's comments? :)  

3. Please watch "Visual Friday: Visual Affects, 100 Years of Film" - mainly for your 
enjoyment. But, do think about rhetoric - i.e., how these clips are put together, what is 
included and what is excluded, and how the background music might influence our 
perception.  

4. To begin our conversations about masculinity and crisis, please read "The Real Problem 
with Toxic Masculinity is that it Assumes there is Only One Way of Being a Man" and 
watch the embedded short films. And then watch the following music videos (i.e., short 
films) "Songs I Can't Listen To," "Girls Chase Boys," and "Turn On The Radio." Think 
about: What is your reaction to these?  

5. If you have time: Pick one of the videos from task #3 and watch it again. What do you 
notice this time that you didn't the first time? Watch it again but this time with only the 
sound - turn away from your screen or open another window. Watch it again but with the 
sound on mute. Watch it again and really listen to the words. Do you notice more each 
time? Do you notice different things? What is the value of taking another look at texts?  

6. Now we're going to learn about some theory. Don't worry about all of the new terms. Just 
work on getting an impression of the ideas. Please take a look at this video and this 
video that explain, in brief, what Reader Response Theory is. (Just FYI: Sometimes this 
theory and other post-structuralist theories are known as "the death of the author" or 
"the author is dead" because any intended meaning or context from the author is not 
relevant when studying said text.) And take a look at this video for a slightly more 
complex version of this theory called Reception Theory.  

Please remember the following:  

1. Don't get overwhelmed! We're going to have a fun four weeks (plus a few days) together. 
I hope you learn more about studying and appreciating and enjoying movies.  

2. Do make sure you understand the basics of how this course will run. Do ask any 
questions you have - the discussion board on here is probably the best place for most 
questions.  

3. Do get into a daily routine for this class, if possible.  

https://www.youtube.com/watch?v=4rFJBL9pXJo
https://elearning.uh.edu/bbcswebdav/pid-6838054-dt-content-rid-55268717_1/xid-55268717_1
https://www.youtube.com/watch?v=V9g2GwTviu4
https://www.youtube.com/watch?v=V9g2GwTviu4
https://theconversation.com/the-real-problem-with-toxic-masculinity-is-that-it-assumes-there-is-only-one-way-of-being-a-man-110305
https://theconversation.com/the-real-problem-with-toxic-masculinity-is-that-it-assumes-there-is-only-one-way-of-being-a-man-110305
https://www.youtube.com/watch?v=DvOhxCK52pg
https://www.youtube.com/watch?v=5GBT37_yyzY
https://www.youtube.com/watch?v=KF1dQgE8BmE
https://www.youtube.com/watch?v=DsZpMZkiZCc
https://www.youtube.com/watch?v=fnq1nD_bmlc
https://www.youtube.com/watch?v=fnq1nD_bmlc
https://www.youtube.com/watch?v=6xh9FjcQTWE


4. Do stay in touch - always just let me know how I can help.  
5. When we talk about films (characters and actions) we use present tense. 

Graded work for today: 

1. If you haven't already, be sure to post an Introduction and complete the information 
sheet.  

2. Complete Daily Assignment #1 on the discussion board, due 6/1 11:59 pm. For 
assignments exclusively submitted to the discussion board, I'm not looking for a polished 
essay. I just want to see your best thoughts. Anytime you need to, take another look at 
the second link under "Daily Course Content" that explains the basics of completing 
discussion posts. I'll  let everyone know the first post or two if there is anything that 
needs to be fixed, so don't worry too much.  

Dr AJP 
Last Updated 5-5-2020, 11:06 PM 

Lesson 2: Mildred Pierce and Light/Color 

Greetings, everyone! Today is our first regular lesson, and we'll be looking at one of the classics 
of United States cinema. Mildred Pierce is a film noir, so it the perfect film to think about how 
light and color have been used in film to the present and how such influences the story in ways 
we often don't notice. When we study the elements of literature (literature being film our case), 
we make the unconscious, conscious and learn more about social constructions.  

Please complete the following:  

1. Read "How a Film Color Palette Can Make You a Better Filmmaker [W/ Infographics]" 
and "25 Beautiful Color Palettes From Famous Movie Scenes - Airows" to 
begin thinking about color and film. And watch "Colour in Storytelling." If you have extra 
time, check out this one, this one, and this one, too. 

2. Watch "Let's Talk Film Lighting" and "Basic Lighting Techniques" to begin thinking 
more specifically about light.  

3. Watch "The Art of Shadows - A Short Film Noir Documentary" to prepare for today's 
feature film.  

4. Watch Mildred Pierce - the 1945 version, not the more recent television quasi 
remake. Amazon has it for $3.99, you might be able to find it other places, too. We'll talk 
more about it later, but take note of how this film uses the flashback (and a different type 
of lighting in the past compared to the present) and sound, especially voice over. As you 
watch, ask yourself, "What is the message of this film? How does the film do this" I'll 
post my thoughts about the film for yall to see after you post yours.  

5. Skim through the scholarly article "  Joan Crawford's Padded Shoulders: Female 

Masculinity in Mildred Pierce  ." 

Please remember the following: 

1. You can--and should--both enjoy and critically study the above texts.  

https://nofilmschool.com/Film-color-theory-and-color-schemes
https://airows.com/culture/color-palettes-from-famous-movie-scenes
https://www.youtube.com/watch?v=aXgFcNUWqX0
https://www.youtube.com/watch?v=th9pG9Q6Kuo
https://www.youtube.com/watch?v=tILIeNjbH1E
https://www.youtube.com/watch?v=lINVnA3rVIE
https://www.youtube.com/watch?v=KVRBWXuVcUk
https://www.youtube.com/watch?v=2Y6bB86HmdA
https://www.youtube.com/watch?v=HmMxfDSXEHo
https://elearning.uh.edu/bbcswebdav/pid-6838055-dt-content-rid-55519045_1/xid-55519045_1
https://elearning.uh.edu/bbcswebdav/pid-6838055-dt-content-rid-55519045_1/xid-55519045_1


2. You want to start thinking about the first project (there are only two). The novel version 
of Mildred Pierce is one of your options, so be thinking!  

3. The theme of this class is masculinity and crisis. Masculinity, not men, per se. Mildred 
Pierce is an excellent character to see how masculinity doesn't apply to just individuals 
deemed males.  

4. If you can, please also watch "The Femme Fatale Trope, Explained." 

Graded work for today: 

1. Daily Assignment #2, due 6/2 11:59 pm  

Dr AJP 
Last Updated 5-6-2020 12:06 am 

Lesson 3: Orlando and Narrative Structure 

Sally Potter's Orlando is one of my all-time favorite films based on Virginia Woolf's Orlando. It's 
different! It's for sure an experimental film, an art film. For me, it's a liberating film. I especially 
love the closing scene - it's very camp but the words are important. Try to both enjoy and study a 
film that is probably unlike any you have seen before. You also want to focus on how the film -- 
that spans hundreds of years -- is structured.  

Please complete the following: 

1. Please think about the stories we tell and how we tell them. Some people say that all 
movies, all stories are basically the same. There are broad ways of viewing this, such as 
all stories speaking to journeys and to hopes and fears. Please take a look at this video 
"Every Story is the Same." Then there are more specific ways, such as how seemingly 
every Hollywood romantic comedy is the same. Or how every country song is the same! 
:)  

2. Now think about the elements of a narrative and important terms for such. These include 
the story and plot (subplots), backstories, order and duration of events, settings, scope, 
characters and character tropes and stereotypes, etc. Does the film use suspense? shock? 
fear? surprise? sadness?    

1. story - "all of the narrative events that are explicitly presented on the screen, plus 
all of the events that are implicitly or that we infer to have happened but are not 
explicitly presented." 

2. duration - "story duration is the amount of time that the implied story takes to 
occur; plot duration is the elapsed time to those events within the story that the 
film explicitly presents; and screen duration is the movie's running time 
onscreen"  

3. round characters - "are complex and three-dimensional, possessing several traits, 
even contradictory ones" 

3. How movies open and close and how they introduce key events or characters gives us 
insight into the overall message. Take a look at these short videos to think more about 
this notion: "10 Best Character Introductions of All Time" and "Top 10 Closing Shots of 
All Time" 

4. One thing we see in Orlando that isn't very common is a breaking of the fourth wall - 
scenes where Orlando (the person) talks directly to us, the audience. Please take a look at 
"What is the Fourth Wall? The Best Examples of Breaking the Fourth Wall." 

https://www.youtube.com/watch?v=XjAKd-Lfmt0
https://www.youtube.com/watch?v=LuD2Aa0zFiA
https://www.youtube.com/watch?v=FY8SwIvxj8o
https://www.youtube.com/watch?v=5psXjzWUve8
https://www.youtube.com/watch?v=Ik6HO1iIlLA
https://www.youtube.com/watch?v=Ik6HO1iIlLA
https://www.youtube.com/watch?v=PZL13w9TqbA


5. Watch Sally Potter's Orlando (1992). It's $2.99 on Amazon. 
6. Think about: How does Orlando defy many of our expectations when watching a movie? 

How does each different segment use color and style differently? How is Orlando's 
change of sex connected to masculinity and crisis?  

7. Take a look at "Turning the Gaze Around and Orlando" - just get an impression of the 
ideas in this article, especially those about the important film theory "gaze." Take a look 

at "  Achieving a State of Limitlessness: An Interview with Tilda Swinton.pdf  " 
too. Does any of this information change any reactions you had to the movie without any 
additional information.  

Please remember the following:  

1. You can watch these films with other people! Films are meant to be a collective activity.  
2. Don't worry about "getting" or "understanding" every part of every film, especially ones 

like Orlando. I've seen it dozens and dozens of times and am still learning about its 
richness.  

3. If you want to know more about Orlando, there is plenty out there for you. The new 
movie Vita and Virginia is particularly interesting and good - despite a number of 
negative reviews!   

4. For more information on film narrative, please take a look at this article. And/or this 
one.  

5. For details on specific film stereotypes, please watch this short video.  

Graded work for today:  

1. Daily Assignment #3 due 6/3 11:59 pm  

Dr AJP 
Last Updated 5-6-2020 6:25 pm 

Lesson 4: Crazy in Alabama and Cinematography 

Things are moving fast! Today's film is crazy but I think it has powerful messages about history, 
about racism, about sexism, and more. This film does an especially good job, I think, of using 
the camera to enhance the story being told.  

Please complete the following:  

1. To learn about cinematography--how the camera is used and positioned and of course, 
why--please take a look at these three videos: "How to Speak Movie," "What is Good 
Cinematic Storytelling," and "Composition in Storytelling." For an example of an 
extreme close up, take a look at this brief clip from the classic and excellent film Gold 
Diggers of 1933. Take a look at this clip from the concluding scene of The Graduate and 
how the camera creates the illusion that Ben is going the wrong way and not really going 
anywhere while he is running.  

2. While somewhat more of a topic for our editing lesson, think about how movies 
sometimes also use the camera to create slow motion. Today's film has several powerful 
examples of this.  

http://www.collectionscanada.gc.ca/eppp-archive/100/202/300/mediatribe/mtribe95/orlando.html
https://elearning.uh.edu/bbcswebdav/pid-6838056-dt-content-rid-55574950_1/xid-55574950_1
https://filmandphilosophy.com/2015/02/11/film-narrative/
https://www.fromwhisperstoroars.com/blog-1/2018/1/11/understanding-the-7-key-elements-of-a-narrative
https://www.fromwhisperstoroars.com/blog-1/2018/1/11/understanding-the-7-key-elements-of-a-narrative
https://www.youtube.com/watch?v=-PR4TYzfM7Y
https://www.youtube.com/watch?v=InfcMwcSG3g
https://www.youtube.com/watch?v=qLhY5NPFyWI&list=PLRGblfpC6mO1DtgUebQFKRsxIUEyzfE2z&index=2&t=0s
https://www.youtube.com/watch?v=qLhY5NPFyWI&list=PLRGblfpC6mO1DtgUebQFKRsxIUEyzfE2z&index=2&t=0s
https://www.youtube.com/watch?v=CvLQJReDhic
https://www.youtube.com/watch?v=QUBftlqlF3w
https://www.youtube.com/watch?v=ahFARm2j38c


3. It's not really related to the camera and its function in film as literature, but I want us to 
learn some about the Bechdel Test today, as it goes well with the feature film for today. 
Take a look at this great video. You would be surprised at how many films and TV shows 
fail this test! 

4. In the last lesson, you thought some about character tropes. One important trope is "the 
white savior." As you watch today's film, please think about the degree to which the main 
character and narrator is or is not "a white savior." To learn some about this trope, 
please watch, "How White Savior Movies Hurt Hollywood." 

5. Watch Crazy in Alabama (1999). $2.99 on Amazon. Think about how it uses the camera. 
Think about how it depicts masculinities.  

6. Please get an impression of the term "neoliberal" from "Lincoln, Slave Narratives, and 
Hollywood's Neoliberal Agenda." "Neoliberalism" should not be confused with 
"liberalism" - the two are totally different.  

Please remember the following: 

1. If you want to think more about Cinematography, please take a look at  this 

checklist   from Looking at Movies and/or this YouTube video. 
2. Crazy in Alabama falls under the "historical fiction" genre. This film gives us an 

opportunity to think about the difference between what is true and what is accurate (or 
factual). Things are true if they speak to larger historical truths, if they have important 
meanings, if they remain loyal to the spirit of the topic at hand. Things are accurate if it 
is perfectly factual and supported by specific evidence.  

3. Historical fiction also gives us an opportunity to specifically think about cinema and 
time. Often, people are very concerned with the degree to which a history-based film is 
"accurate." To me, this question is irrelevant because a two-hour (or so) movie 
represents a much, much larger amount of time, weeks, years, even decades. Therefore, 
all kinds of details and events were omitted. Even in a "perfectly factual" movie, we need 
to study what was left out and why and the related rhetorical implications. For 
something related and funny, check out this tweet from earlier this year. 

4. Another thing to think about when studying films centered around past eras (or even 
films "based on true stories") is that from the perspective of film theory, those films tell 
us more about the time and place in which they were made than about the time and place 
in which they (supposedly) represent. If you are familiar with the history of the 1990s, 
can you detect any hopes and fears of that society that are embodied in Crazy in 
Alabama a film about the 1960s? 
 

5. Movies help show what is best described with the Germany 
word Vergangenheitsbewältigung (i.e., the struggle of coming to terms with the past). 

6. Don't get distracted with everyday historical anachronisms - such as how a character 
(Skeeter) uses whiteout in The Help a few years before it actually existed.  

Graded work for today: 

1. Daily Assignment #4 due 6/4 11:59 PM 

Dr AJP 
Last Updated 5-11-2020 12:29 AM 

https://www.youtube.com/watch?v=bLF6sAAMb4s
https://www.youtube.com/watch?v=0sdC6RxaY-Q
https://www.politicalresearch.org/2014/10/31/lincoln-slave-narratives-and-hollywoods-neoliberal-agenda
https://www.politicalresearch.org/2014/10/31/lincoln-slave-narratives-and-hollywoods-neoliberal-agenda
https://elearning.uh.edu/bbcswebdav/pid-6838057-dt-content-rid-55582637_1/xid-55582637_1
https://elearning.uh.edu/bbcswebdav/pid-6838057-dt-content-rid-55582637_1/xid-55582637_1
https://youtu.be/lC8LoU8Dax8
https://twitter.com/VeneficusIpse/status/1232875287169392647


Lesson 5: The Hours and Editing 

Congrats on making it to the end of week one! Today's film is another one in the genealogy of 
Virgina Woolf. The film is a complex one but a really beautiful, artful film. This is a perfect film 
for thinking about how films are edited - or how the different parts are "glued" together.  

Please complete the following: 

1. Please watch "How To Speak Movie Part 3: Editing" and "10 Lessons from the Top Film 
Editors" and "Cuts & Transitions 101." 

2. Take a look at the editing done in this clip from the classic film, Shawshank Redemption. 
How many different techniques can you identify? Now take a look at this clip from the 
opening of Apocalypse Now. How many techniques can you find here? How and why 
does such editing have power or lack power? 

3. Watch The Hours (2002). This one can be watch for free with the appropriate free 
trial. Pay attention to how the film is put together. 

4. Think about: How would The Hours look a different way? How many different ways 
could this film have been edited? Take extra note of color palettes, too. Think about how 
this film shows, in part, the consequences of the ideals of masculinity.  

5. Skim through "  ‘A Life as Potent and Dangerous as Literature Itself’’: Intermediated 

Moves from Mrs. Dalloway to The Hours  " 

Please remember the following: 

1. Be sure to take time to just enjoy these films and film clips. You can enjoy them and 
study them at the same time.  

2. If you have a few extra minutes, take a look at this clip from the movie Lion. In this 
ending scene, editing is used to modify sound and time and we go through a number of 
emotions in a matter of minutes.  

3. If you want to learn more about how The Hours is connected with Orlando, take a look 

at  this article  .  
4. If you have time, take a look at, "Why Does ‘Yellow Filter’ Keep Popping Up in American 

Movies?" 
5. Don't forget Project #1 is due in about one week.  

Graded work for today: 

1. Daily assignment #5 due 6/5 11:59 pm 

Dr AJP 
Last Updated 5-6-2020 9:06 PM 

https://www.youtube.com/watch?v=NUryfkLSwfM
https://www.youtube.com/watch?v=Ehvh5adVqMo
https://www.youtube.com/watch?v=Ehvh5adVqMo
https://www.youtube.com/watch?v=OAH0MoAv2CI
https://www.youtube.com/watch?v=qzuM2XTnpSA
https://www.youtube.com/watch?v=ntPHFVWDIqM%20%60
https://elearning.uh.edu/bbcswebdav/pid-6838058-dt-content-rid-55302536_1/xid-55302536_1
https://elearning.uh.edu/bbcswebdav/pid-6838058-dt-content-rid-55302536_1/xid-55302536_1
https://www.youtube.com/watch?v=wcLg06hRIvU
https://elearning.uh.edu/bbcswebdav/pid-6838058-dt-content-rid-55585128_1/xid-55585128_1
https://matadornetwork.com/read/yellow-filter-american-movies/?fbclid=IwAR1N2cZWUuTOOIRg29JrW805heEZQ2WqbIluPm1X02hbzbuhvyWWesIwVR8
https://matadornetwork.com/read/yellow-filter-american-movies/?fbclid=IwAR1N2cZWUuTOOIRg29JrW805heEZQ2WqbIluPm1X02hbzbuhvyWWesIwVR8


Lesson 6: Annie and Mise-en-scéne 

I hope you had a great weekend. Today we'll get to talk about a musical and about the film 
stage!  

Please complete the following: 

1. Please watch "How to Speak Movie Part 2: Mise en Scène." "Designing the World on

Film" should also be helpful.  This checklist  should be helpful, too.
2. Take a minute to look around the room wherever you are right now. If your eyes were the

movie camera, what would it see? What values, hopes, fears would be represented? What
would the implications be? Now think of any movie scenes or movie snapshots that stand
out in your memory and do the same thing. What does the entire stage and all of its
components, including lighting, look like? What does this tell us?

3. Watch Annie (1982). Take careful care to look at what is on the screen. Pause the movie
occasionally and just look at everything that is on screen, especially what is in the
background, especially during the highly-choreographed numbers. Is there anything that
seems out of place or disjunctured? Also, think about how the film shows gender roles
and notions of power.

4. Read "Exploiting Kids On and Off Stage: Labor and Fiction" and "Representations of the
Past and What You Can’t Un-know."

Please remember the following: 

1. Musicals are different! I love a good musical. Recent ones that really stand out are Across
the Universe, Bully, The Greatest Showman Ever, and Into the Woods. Musicals use
songs, not dialog, to tell the story.

2. For more on the mise-en scéne, please read  this chapter  . 
3. As you are seeing, there is a ton of overlap between our topics. You can't talk about 

lighting or editing without talking about the mise-en-scéne and you can talk about 
mise-en-scéne without talking about narrative structure or cinematography.

4. Are you starting to see more and more how film really is a form of literature?

Graded work: 

1. Daily assignment #6 due 6/8 11:59 PM

Dr AJP 
Last updated 5-9-2020 1:12 AM 

Lesson 7: Falling Down and Semiotics 

Falling Down is different compared to our films so far. This is more intense and addresses more 
immediate societal with masculinities and crisis. In this lesson, we'll really be looking at 
understanding what objects in the mise-en-scéne mean. Guns , mirrors, rain storms, staircase 

https://www.youtube.com/watch?v=clBT7O3A3wI
https://www.youtube.com/watch?v=Q3BcS8Uwl9U
https://www.youtube.com/watch?v=Q3BcS8Uwl9U
https://elearning.uh.edu/bbcswebdav/pid-6838059-dt-content-rid-55733289_1/xid-55733289_1
https://andrewpegoda.com/2017/07/05/children-labor-fiction/
https://andrewpegoda.com/2017/06/06/representations-of-the-past-and-what-you-cant-un-know/
https://andrewpegoda.com/2017/06/06/representations-of-the-past-and-what-you-cant-un-know/
https://elearning.uh.edu/bbcswebdav/pid-6838059-dt-content-rid-55591066_1/xid-55591066_1


bars  - generally all have specific meanings in the grammar of film: a penis, dishonesty or 
uneasiness, sadness, restriction, respectively.   

Please complete the following: 

1. To learn what "semiotics" means, please watch "Semiotics Analysis for Beginners! | How 
to Read Signs in Film," "Semiotics: What We Don't See In Movies," and "Stuart Hall's 
Representation Theory Explained." 

2. To get a fuller application-based understanding, please watch: "American 
Beauty Semiotics Audio Visual Essay" and "Phallic Symbolism in Film." 

3. Watch the following project a student completed for another class of mine, "Expectations 
of Men" 

4. Watch "What is Whiteness Studies - Richard Dyer?" 
5. Watch Falling Down (1993). This one is free on vudu.com. Look for what different 

symbols mean, how and why they are used as they are, and what meanings they have.  

Please remember the following: 

1. As you watch Falling Down, try to also think about how it uses "extras" - the people in 
the background who go uncredited but who add to the realistic nature of the film and 
even change its meanings at times.  

2. As you watch Falling Down also think about how scenes progress or flow. For example, 
there is one scene where a police officer responds to a mother's call. He comes inside the 
house. A few seconds later, the oven timer goes off, and she pulls a cake out of the oven. 
What does this mean? Of all the things she could have been doing and when, why this?  

3. Sometimes we speak of semiotics in terms of "coding." For example, in the past we might 
have heard, "X character is queer-coded because of their feminine behavior." Or we 
might hear, "pettin in the park" in old movies, like the classic Gold Diggers of 
1933 instead of "sex" or "passionate kissing." Everyone generally knows these "codes" 
but goes along with it.  

4. If you can, please take a look at the following clip "I Just Can't Wait To Be King" 
from The Lion King and consider how our lessons here might make this seemingly 
innocent song / scene have different readings.  

5. Be sure to be making progress on Project #1, please.  

Graded work for today: 

1. Daily Assignment #7, due 6/9, 11:59 pm 

Dr AJP 
Last Updated 5-11-2020, 1:39 am 

Lesson 8: Tyler Perry’s Madea’s Witness Protection 
and Critical Race Theory 

We get a comedy today that also gives us chances to consider a variety of other social issues and 
discuss some theories related to race.  

Please complete the following: 

https://www.youtube.com/watch?v=SlpOaY-_HMk
https://www.youtube.com/watch?v=SlpOaY-_HMk
https://www.youtube.com/watch?v=3SIEnAXUC-k
https://www.youtube.com/watch?v=yJr0gO_-w_Q
https://www.youtube.com/watch?v=yJr0gO_-w_Q
https://www.youtube.com/watch?v=0TM_11KnUI4
https://www.youtube.com/watch?v=0TM_11KnUI4
https://www.youtube.com/watch?v=HV5jcXT3USw
https://www.youtube.com/watch?v=Sf3WipV-xOI&list=PL3DsGpwb7Bbt0k6-HQH1XFc5K-kxeyhSh&index=5&t=0s
https://www.youtube.com/watch?v=Sf3WipV-xOI&list=PL3DsGpwb7Bbt0k6-HQH1XFc5K-kxeyhSh&index=5&t=0s
https://www.youtube.com/watch?v=at6TocaWGwY
https://the-toast.net/2015/05/22/code-words-for-gay-in-classic-films/
https://www.youtube.com/watch?v=c7sGPbapvxU
https://www.youtube.com/watch?v=F_N5iaMHgKU%20


1. For a brief overview of Critical Race Theory, please watch this video. A related and 
important topic is discussed in "Stereotypology: Angry Black Women." 

2. With media, there's not only frequent issues with the content being problematic, the 
camera itself is designed for lighter skin, as we learn about some in "Teaching the 
Camera to See My Skin." 

3. Watch Madea's Witness Protection (2012). There are options to watch this one free on 
Amazon.  

4. What do we think about this film? what it says about masculinities? about this drag 
performance? How does this film deny women an "Oppositional Gaze" (a term from Dr. 
bell hooks - she spells her name with all little letters and developed the fantastic concept 
of the Imperialist White Supremacist Capitalist (Heteronormative Ableist Theistic) 
Patriarchy! Check out this video and this video for more on her use of "gaze." 
 

5. At one point in today's film, Madea says, "Just don't drop the soap." "Soap" in media and 
or in prisons is code for "rape." To learn more about this very real and serious issues, 
please watch "Sexual Assault of Men Played For Laughs." Did Madea make you laugh at 
any inappropriate jokes? 

Please remember the following: 

1. There is no one way to read a film. No automatically "right" or "wrong" way. Madea, to 
me, is a character I enjoy but also see as problematic. As Dr. Roxane Gay says, this just 
makes us "bad feminists" - feminists who work for equity but are imperfect and who 
enjoy entertainment.   

2. Race, like class, gender, and everything else is a social and cultural construction.  

Graded work for today: 

1. Daily Assignment #8, due 6/10, 11:59 pm 

Dr AJP 
Last Updated 5-8-2020, 8:56 pm 

Lesson 9: Real Women Have Curves and Feminist 
Theory 

Are you starting to see movies differently? Today's film would be considered a "low budget" film, 
but it's been very popular and very transformative.  

Please complete the following: 

1. We teach entire classes on feminist theory, and there is so much to it. In a way, we've 
been doing feminist theory already all semester. For now, just think about how issues of 
gender are presented, what inequalities are there between genders, does the text in 
question recognize non-binary people, does the film just "use" women, etc. 

2. Read "Film Theory 101 - Laura Mulvey: The Male Gaze Theroy" and "Visual Pleasure and 
Narrative Cinema."  

3. Watch Real Women Have Curves (2002). Free watching options are on Amazon. How 
does this film defy the male gaze? 

https://www.youtube.com/watch?v=jJ9hk3dMUAw
https://www.youtube.com/watch?v=ProEYXRBd2s
https://www.buzzfeednews.com/article/syreetamcfadden/teaching-the-camera-to-see-my-skin
https://www.buzzfeednews.com/article/syreetamcfadden/teaching-the-camera-to-see-my-skin
https://www.youtube.com/watch?v=u2Jg4wTthDM
https://www.youtube.com/watch?v=I3AvOlBcSs8
https://www.youtube.com/watch?v=uc6QxD2_yQw
https://www.theguardian.com/world/2014/aug/02/bad-feminist-roxane-gay-extract
https://www.filminquiry.com/film-theory-basics-laura-mulvey-male-gaze-theory/
https://www.filminquiry.com/film-theory-basics-laura-mulvey-male-gaze-theory/
https://www.asu.edu/courses/fms504/total-readings/mulvey-visualpleasure.pdf
https://www.asu.edu/courses/fms504/total-readings/mulvey-visualpleasure.pdf


4. Think about: How is Real Women Have Curves different than other films? How does it 
address masculinity and criss? Is it a feminist friendly film to you? 

5. Read "How Real Women Have Curves Never Got Its Lady Birdy Moment" and "15 Years 
Later, Real Women Have Curves Remains One of the Most Important Films for Brown 
Girls." 

Please remember the following: 

1. Keep up the great work!  

Graded work for today: 

1. Daily Assignment #9, due 6/11, 11:59 pm 

Dr AJP 
Last Updated 5-8-2020, 9:20 pm 

Lesson 10: Little Children and Sound 

Almost done with week two! Today we'll be looking at another important, artful film. One that 
uses a narrator more than most films. We'll also be placing a special emphasis on sound. Films 
are not just visual mediums, but aural mediums, too. I've just recently learned there is an entire 
interdisciplinary academic filed concerned with sound called Sound Studies.  

Please complete the following: 

1. Please look through  this textbook abridged  chapter from Looking at 
Movies called "Sound." Give extra time to understanding 1) diegetic vs non-
diegetic sound, 2) dialogue vs music, 3) background noise vs foreground.  

2. Please watch "See With Your Ears: Spielberg And Sound Design." 
3. Please watch this short clip from Apocalypse Now and look at its use of sounds (and 

editing). How does sound create such meanings?  
4. Watch Little Children (2006). Free options are on Amazon. 
5. Think about: How kind of sound is made throughout Little Children? What do you think 

the title means?  

Please remember the following: 

1. For another source about sound, check out "Introductory Film Studies 05: Sound." 
2. Project #1 is due tomorrow!  
3. Have a good weekend!  

Graded work for today: 

1. Daily Assignment #10, due 6/12, 11:59 pm 

Dr AJP 
Last Updated 5-8-2020, 9:29 pm 

https://www.nytimes.com/2018/02/23/movies/lady-bird-real-women-have-curves.html
https://www.nytimes.com/2018/02/23/movies/lady-bird-real-women-have-curves.html
https://www.nytimes.com/2018/02/23/movies/lady-bird-real-women-have-curves.html
https://hellogiggles.com/reviews-coverage/movies/real-women-have-curves-still-important-film-brown-girls/
https://hellogiggles.com/reviews-coverage/movies/real-women-have-curves-still-important-film-brown-girls/
https://hellogiggles.com/reviews-coverage/movies/real-women-have-curves-still-important-film-brown-girls/
https://en.wikipedia.org/wiki/Sound_studies
https://elearning.uh.edu/bbcswebdav/pid-6838063-dt-content-rid-55859418_1/xid-55859418_1
https://www.youtube.com/watch?v=kavxsXhzD48
https://www.youtube.com/watch?v=ohcvIHNbOHc
https://www.youtube.com/watch?v=2kW9_SyjlBM


Lesson 11: La Mission and Deconstruction 

Hope you had a restful weekend and you are ready for the third week of our class. We're right at 
50% through the course. Summer classes are intense! Keep going! Once again today's movie is 
different than the previous ones. We'll also be studying a new theory --or way of looking at a 
text-- for inclusion in your conceptual toolkit.  

Please complete the following: 

1. Watch "What is Deconstruction?" And then take a look at, "Deconstruction Exercise" - it 
builds on the example in the video.  

2. For somewhat of an opposite, please read "Verisimilitude."  
3. Watch La Mission (2009). Available for free on TubiTv.com. This film gives you a great 

time to think about a number of theories we have covered so far! It will also give you lots 
of thoughts about masculinities and crisis!  

4. Read "The Mammy in Hollywood Film I'd Walk a Million Miles — For One of Her 
Smiles." What character in La Mission could be read as fitting "The Mammy" trope?  

Please remember the following: 

1. The academic study does ask you to look at movies differently and to 'entertain' a variety 
of ideas. 

2. Please start taking a look at the instructions for Project #2.  

Graded work for today: 

1. Daily Assignment #11, due 6/15, 11:59 PM 

Dr AJP 
Last Updated 5-11-2020, 1:09 am 

Lesson 12: I Love You, Man and Queer Theory 

I first learned about I Love You, Man when a friend told me about it while we were discussing 
films and gender. Since then, this film has become something of a classic and one that 
warrens discussion when topics of masculinity come up.   

Please complete the following: 

1. As with so many of our theories, Queer Theory is a broad academic field. I teach two 
courses on the subject! Basically, just think about how gender and sexuality are 
represented. Also, queer theory is broader in that it's interested in challenging 
normativity in any context/situation. For films/literature, the notion of 
"homosocial relationships" is also important. 

2. Watch "Queer Theory in 80s and 90s Action Films." 
3. Watch I Love You, Man (2009). Options to watch for free on Amazon.  
4. Read this entry from Wikipedia about the "Bromantic Comedy."  

https://www.youtube.com/watch?v=Cku46UJRlNo
http://gregteach.net/yahoo_site_admin/assets/docs/Decon_exercise.296203044.pdf
https://gorillafilmonline.com/features/film-stuff-explained/verisimilitude/
http://www.ejumpcut.org/archive/onlinessays/JC28folder/Mammy.html
http://www.ejumpcut.org/archive/onlinessays/JC28folder/Mammy.html
https://www.youtube.com/watch?v=7wsHjT8sPi4
https://en.wikipedia.org/wiki/Bromantic_comedy


5. How does this film show queer characters? How does it create/define queer characters?
What opportunities does it give to or deny to queer characters? How does this film show
non-queer characters? Does it create space for men to have healthy
(homosocial) relationships?

Please remember the following: 

1. Don't forget to sometimes also think about films/literature and "product placement."
Why and how does this have meanings?

2. If you want to look at another "buddy" film, check out 50/50!

Graded work for today: 

1. Daily Assignment #12, due 6/16, 11:59 PM

Dr AJP 
Last Updated 5-8-2020, 10:51 pm 

Lesson 13: My Name is Khan and Genre Theory 

Today's film is one of my all time favorites. It's a Bollywood film! So it's different in a variety of 
ways. One thing I tend to notice with Bollywood films is--and the best way I can think of to put it 
is--a more respectful, thoughtful way of showing violence where relevant. So far we've covered a 
number of genres. I think today is a good day to specifically look at genres as My Name is 
Khan tends to blur the boundaries.   

Please complete the following: 

1. Please watch "Genres of Film." Do you have a favorite genre? What purpose do the 
different genres have?

2. While planning this course, I came across this video "Zootopia But in 7 Different Genres" 
and it got me wondering about trailers vs. the actual movie. Have you ever looked at 
trailers to see how they shape or distort the movie to try and get 'readers'? Take a look at 
this trailer to the classic, original make of Invasion of the Body Snatchers. It's interesting 
to me that the opening shot (that breaks the fourth wall) is not in the film itself. This film 
is also interesting because depending on who you ask it's a horror film or a sci-fi film or a 
critique of cold war politics or an allegory for racism.

3. While we're talking about genre and a non-US film, I want to briefly visit another 
excellent and important film, Antonia's Line. After watching the linked trailer for this 
Dutch film, please take a look at this scene from the film and how the camera makes 
Theresa really small in several places just before she receives news that her mentor is 
dying by suicide. Antonia's Line also uses magic realism (or magical realism) and it's 
important to know at least some about it. Please watch, "How Do We Define Magic 
Realism?"

4. Watch My Name is Khan (2010). $3.99 on Amazon.
5. Read "Race, Class, and Gender at the Margins: Exploring My Name is Khan."

Please remember the following: 

https://www.youtube.com/watch?v=FiUIPK4V_40
https://www.youtube.com/watch?v=NezWUqPDwNA
https://www.youtube.com/watch?v=baoC7F7EWn4
https://www.youtube.com/watch?v=3n1O-sKecdA
https://www.youtube.com/watch?v=mFE9DQ-nSUQ
https://www.youtube.com/watch?v=Hi6ObKtA57o
https://www.youtube.com/watch?v=Hi6ObKtA57o
http://jaggerylit.com/issue-1-fall-2013/race-class-and-gender-at-the-margins-exploring-my-name-is-khan/


1. There are lots of other great Bollywood films. Check out PK if you ever get a chance!
Bollywood films are known for dancing and for great music.

Graded work for today: 

1. Daily Assignment #13, due 6/17, 11:59 pm

Dr AJP 
Last Updated 5-8-2020, 11:10 pm 

Lesson 14: Weekend and Psychoanalytical Theory 

Weekend is effectively a psychological study of two men as they discuss masculinities and crisis 
over a weekend together. Another film that's unlike the others we have seen! I  really tried to 
pick a variety for us to talk about.  

Please complete the following: 

1. Please watch "What is Psychological Criticism?" and "Psychoanalytic Theory."
2. Watch Weekend (2011). Free options on Amazon. Take extra time to re-think about

sound and camera positions with this film, please.

Please remember the following: 

1. Make sure to be working on Project #2. Maybe try to knock the novel out over the next
few days.

2. I'm also eager to get film suggestions - send me lists of things to watch! I'm glad to learn
slang, too. I love music ideas, as well.

Graded work for today: 

1. Daily Assignment #14, due 6/18, 11:59 pm.

Dr AJP 
Last Updated 5-8-2020, 11:33 pm 

Lesson 15: Secondhand Lions and 
Science/Environmental Criticism 

Secondhand Lions teaches us about relationships (but does it have too much violence?) and 
almost the entire film takes place outdoors. It's for sure a film that has a limited scope insomuch 
as it focuses on individuals racialized as White.  

Please complete the following: 

1. To learn about science/environmental criticism (or ecocriticism), please watch
"Ecocriticism" and "ENG 112 Ecocriticism."

https://www.youtube.com/watch?v=c4NXNfBEwZg
https://www.youtube.com/watch?v=iMkJ9vtn8jQ
https://www.youtube.com/watch?v=iMkJ9vtn8jQ
https://www.youtube.com/watch?v=4EBBq3p_7T4
https://www.youtube.com/watch?v=4EBBq3p_7T4


2. Watch Secondhand Lions (2003). Free trial options on Amazon. What does this film say 
about "boyhood"? Would any of this parallel to "girlhood"?  

3. For another perspective of masculinity and teenagers, take a look at this clipfrom the 
class film Ferris Bueller's Day Off. 

Please remember the following: 

1. If you have extra time, you can check out the following video: "The Ecological Turn in 
Literary Studies." 

2. If you haven't seen it, the Texas-based movie Boyhood is also worth a see. 
3. Be sure to try and think about critical race theory as you watch this film: What would 

have to change for this film to be more inclusive of people with different backgrounds or 
different identities?   

Graded work for today: 

1. Daily Assignment #15, due 6/19, 11:59 PM 

Dr AJP 
Last Updated 5-8-2020, 11:51 pm 

Lesson 16: The Mask You Live In and Marxist 
Theory 

This is our last full week together! Today's goal is to help us understand that documentaries -or 
non-fiction films- are also works of literature.  

Please complete the following: 

1. Please read   these pages   from Looking at Movies about the Documentary.  
2. Please watch the following to learn about Marxist criticism: "Karl Marx and Conflict 

Theory," "Marxist Criticism," "Marxist Theory (you can watch the entire video, but you 
can start where the direct link takes you), and "Shrek (2001) - A Marxist Analysis."  

3. Please watch the last 12 minutes of Hearts and Minds, a classic documentary about the 
Vietnam War, here. Take note of the agendas that this documentary has. How does it use 
sound and editing and camera work? How does it use the gaze? How is it a work of 
literature? How does it relate to a Marxist critque?  

4. Watch The Mask You Line In (2015). Free through UH.  
5. Think about: How does The Mask You Live In use rhetorical devices to communicate? 

What is its core message?  

Please remember the following: 

1. Please make sure to make regular progress on Project #2.  

Graded work for today: 

https://www.youtube.com/watch?v=qwDH3BpaCQI
https://www.youtube.com/watch?v=M4ufeMLo-os
https://www.youtube.com/watch?v=M4ufeMLo-os
https://elearning.uh.edu/bbcswebdav/pid-6838069-dt-content-rid-55591036_1/xid-55591036_1
https://www.youtube.com/watch?v=gR3igiwaeyc
https://www.youtube.com/watch?v=gR3igiwaeyc
https://www.youtube.com/watch?v=HVWtb9BrMDQ
https://youtu.be/WHRolyZgLNQ?t=913
https://www.youtube.com/watch?v=pWbaUnbo-_c
https://youtu.be/zdJcOWVLmmU?t=5934


1. Daily Assignment #16, due 6/22, 11:59 PM 

Dr AJP 
Last Updated 5-9-2020, 12:43 am 

Lesson 17: Moonlight and Historical Criticism 

Hope you are having a good week. Today, we bring film/literature and history together!   

Please complete the following: 

1. Watch "What is Historical Criticism."  
2. Watch Moonlight (2016). Free through UH. 
3. Watch "The Lover Within, How Moonlight Relates To All Men," "MoonlightCrash 

Course Criticism," and "Moonlight Explained: Symbols, Cameras, and More." 
4. Read "In Praise of Tender Masculinity, the New Non-Toxic Way to Be a Man." 

Please remember the following: 

1. Moonlight, like Brokeback Mountain, was a groundbreaking 
film. Brokeback Mountain for its representations of gay men as everyday 
men. Moonlight for its representations of Black gay men and for a queered Black 
masculinity. Moonlight's cinematography is also really important to note.  

2. Moonlight is one of those films that has excessive drug use, language, and violence that 
we "might not like" but it's all relevant to the story being told.  

3. For a film with the best cinematography EVER, please, please watch Samsara (2013). I 
highly recommend it!!! It's a film without any words. Only outstanding moving images 
and music.  

Graded work for today: 

1. Daily Assignment #17, due 6/23, 11:59 pm 

Dr AJP 
Last Updated 5-10-2020, 9:49 pm 

Lesson 18: Three Billboards Outside Ebbing, 
Missouri and Editing 

Today's movie gives us another chance to revisit the topic of editing (and cinematography).    

Please complete the following: 

1. Watch Three Billboards Outside Ebbing, Missouri (2017). $3.99 on Amazon. Take note 
of how the film is put together, take note of the extra diegetic music, take note of the 
point-of-view shots when two characters are in the hospital, and take note of the setting -
- except for a brief use of an iPhone, a computer in the background, for example, there 

https://www.youtube.com/watch?v=SMxkN81QhKw
https://www.youtube.com/watch?v=NOis3-phW8Q
https://www.youtube.com/watch?v=NOis3-phW8Q
https://www.youtube.com/watch?v=Nlz9CCZSJ5I
https://www.youtube.com/watch?v=Nlz9CCZSJ5I
https://www.youtube.com/watch?v=Nlz9CCZSJ5I
https://www.youtube.com/watch?v=Ot9DX5S8aHk
https://www.youtube.com/watch?v=Ot9DX5S8aHk
https://www.youtube.com/watch?v=Ot9DX5S8aHk
https://electricliterature.com/in-praise-of-tender-masculinity-the-new-non-toxic-way-to-be-a-man/


are very few details that make the setting more present-day, we could watch this movie 
and easily get the "feel" that the setting is the 1980s, maybe--how come?. Also, how 
much time goes by during the scope of the story? 

2. Watch "Three Billboards: The Problem with Anger - Video Essay" and "Editor Jon 
Gregory on Three Billboards Outside Ebbing, Missouri." 

Please remember the following: 

1. Some films, like the one today, are likely to provoke nearly the entire spectrum of 
emotions and reactions.  

2. As you watch this film (and others), think about the degree to which they re-tell, re-
envision stories that are hundreds, even thousands of years old.   

Graded work for today: 

1. Daily Assignment #18, due 6/24, 11:59 pm 

Dr AJP 
Last Updated 5-9-2020, 3:29 pm 

Lesson 19: What Men Want and Acting 

We have a comedy to think about today. We're going to keep the lesson a bit light since your 
second big project is due in a few days. I still want us to spend some time thinking about acting 
specifically.  

Please complete the following: 

1. Skim through  this abridged textbook chapter  on acting. Focus on getting an 
idea about bolded terms. Take a look at the images and various headings and 
subheadings, too, please.  

2. Take a look at  this checklist  for analyzing acting.  
3. Watch these clips from Good Morning, Vietnam and "Top 10 Funniest Movie Moments." 
4. Watch What Men Want (2019). Free trial options on Amazon. 
5. Think about: How does What Men Want use humor to comment on sexism, on 

masculinity, and on crisis? Is the humor effective? offensive? humor that will make sense 
in future times or more in this historical moment? Does this comedy use lighting and 
other literary techniques of film the way other genres do? Does it use magical realism 
effectively (we talked about it when glancing at Antonia's Line last week)? How does 
magical realism affect the typical "willing suspense of disbelief" we adopt with fiction? Or 
what about predictability- are there things you know are going to happen beforehand? 
Does this takeaway from a work of literature or is this simply an example of a type of 
literacy?  

Please remember the following: 

https://www.youtube.com/watch?v=xHpd1Z3iTU0
https://www.youtube.com/watch?v=xHpd1Z3iTU0
https://www.youtube.com/watch?v=ZY00tDZoGic
https://www.youtube.com/watch?v=ZY00tDZoGic
https://elearning.uh.edu/bbcswebdav/pid-6838073-dt-content-rid-55857791_1/xid-55857791_1
https://elearning.uh.edu/bbcswebdav/pid-6838073-dt-content-rid-55733295_1/xid-55733295_1
https://www.youtube.com/watch?v=Erf2iFHG44M
https://www.youtube.com/watch?v=0z5SsDEWWIU


1. Sometimes humor is used in an effort to make us accept things we might not otherwise. 
Sometimes laughing is involuntary, so don't feel bad if you laugh at something 
inappropriate. Laughing sometimes indicates anxiety or shock or other emotions, not 
only joy or something that we find funny or enjoyable.  

2. Taraji P. Henson also has a great performance in The Best of Enemies.  

Graded work for today: 

1. Daily Assignment #19, due 6/25, 11:59 pm 

Dr AJP 
Last Updated 5-9-2020, 1:21 am 

Lesson 20: Then Came You and Crip Theory 

Our last full lesson! Our last new theory! I hope these have been transformative for you.   

Please complete the following: 

1. To learn some about Crip Theory, which is another name for Disability Studies, please 
take a look at "Examined Life," "Crip Theory," and "Robert McRuer on Crip Theory." 

2. Watch Then Came You (2018). Free on Netflix. Consider how Crip Theory inform our 
viewing and our reading of this text. I like this literary text for a number of reasons, one 
being that two opposite-sex characters don't fall in love, they are just really close friends.  

Please remember the following: 

1. Project #2 is due tomorrow.  

Graded work for today: 

1. Daily Assignment #20, due 6/26, 11:59 pm 

Dr AJP 
Last Updated 5-9-2020, 7:40 pm 
 

Lesson 21: Shoulder Arms 

Our last lesson! Today, I want us to really think about how much and how little film has changed 
over the past hundred years by jumping back to a film from 1918! This is a silent comedy. It also 
falls within the social critique genre.  

Please complete the following: 

https://www.youtube.com/watch?v=k0HZaPkF6qE
https://www.youtube.com/watch?v=sMwCKs1JvWY
https://www.youtube.com/watch?v=lZW6yoqINv4
https://www.youtube.com/watch?v=lZW6yoqINv4


1. Watch Shoulder Arms (1918) Free through UH. This one is free through UH 

Kanopy.  These study questions  might help you think about the film and its 
meanings.  

Please remember the following: 

1. Always analyze everything! There is no such thing as "thinking too hard" and no such 
thing as "reading too much" into something.  

2. The Reflection Essay is due tomorrow!  

Graded work for today: 

1. Project #2 Peer Feedback, due 6/29, 11:59 PM 
2. Daily Assignment #21, due 6/29, 11:59 pm 

Dr AJP 
Last Updated 5-9-2020, 1:03 am 

 

https://elearning.uh.edu/bbcswebdav/pid-6838075-dt-content-rid-55773343_1/xid-55773343_1
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