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Film and Literature, Film as Literature: 
Invisibility, Visibility 

—Class, Disability, Gender, Race, & Sexuality— 
 
Professor: Dr. Andrew Joseph Pegoda (he/they) 
Address me as: Dr. Pegoda, Professor/Professor Pegoda or Dr. AJP are also just fine  
Zoom Office Hours: To Be Announced and By Appt. (generally available daily 2 pm to 10 pm) 
Email: ajpegoda@central.uh.edu Professional Website: https://andrewpegoda.com  
 
Term: Session 1, Summer 2021 (June 7 – Aug. 10) Location/Time: 100% Online, Asynchronous  
Catalog Information: Department of English, ENGL 2315, Film and Literature (section: 16020) 
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********** 

For me, filmmaking combines everything. That’s the reason I’ve made 
cinema my life’s work. In films, painting and literature, theatre and music 

come together. But a film is still a film. 
********** 

Obviously, these films are not about Negroes at all; they are about what 
whites think and feel about Negroes. 

********** 

Film as dream, film as music. No art passes our conscience in the way film 
does, and goes directly to our feelings, deep down into the dark rooms of 

our souls. 
********** 

But how interesting it would have been if the relationship between the two 
women had been more complicated. All these relationships between 
women, I thought, rapidly recalling the splendid gallery of fictitious 

women, are too simple. So much has been left out, unattempted. And I 
tried to remember any case in the course of my reading where two women 

are represented as friends. 
********** 

Stories don't show the audience the “real world”; they show the story 
world. The story world isn't a copy of life as it is. It's life as human beings 
imagine it could be. It is human life condensed and heightened so that the 

audience can gain a better understanding of how life itself works. 
********** 

Making a movie is like building a watch because a watch is so small and 
you only can fit so many things inside it that all the pieces really do need 

to work together. 
********** 

A film has the potential to kindle such a spark of inspiration in an 
individual that it can alter the course of human progress. 

********** 

When you see a filmmaker getting too fancy... you can bet he's worried 
either about his story or his ability to tell it. 

********** 
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Welcome and Communication 

Welcome to my class, our class. Please note that I already care about you. I am fully aware we live in 
unprecedented times. Covid-19. Racism. Sexism. Poverty. Violence. Overwork. Food insecurity. 
Housing insecurity. Things are rough.  
 

Know that if you start early and plan, read the required readings, participate in discussions, 
communicate with me, study actively and deeply, submit the required work, and demonstrate critical 
thinking, you will have no problem earning a high grade. If you make good-faith efforts to complete 
the readings and the assignments and to participate and learn, you are (almost) guaranteed to pass 
the class. Everything in our course is designed to help you learn.  
 

My pedagogies are built around what’s called “trauma informed teaching” and “the student-centered 
classroom,” for example. I have been teaching since 2007, and learning is what I care about: I want 
to learn from you, and I want you to learn from each from each other and from me. While teaching 
doesn’t seem like a “job” to me, my job is to help facilitate your learning and unlearning – this 
happens with the numerous and challenging readings and rigorous exercises. This course is 
challenging, as learning always is, but it’s manageable and rewarding, if you apply yourself. You are 
paying thousands for your education. Please take advantage of any advice, feedback, and 
perspectives provided or desired. 
 

Communication is vital, especially when struggling. You are welcome to visit with me during office 
hours or to email. For emails, include your full name and class/section in the messages. DMs in the 
class chat are also welcome – even slightly preferred for many topics. Messages will generally be 
answered within 48 hours (excluding weekends and holidays)—if you have not received a reply 
within that amount of time, please resend. Whenever you have general questions (due dates, 
questions about instructions, etc.) or have found something interesting to share, please post this in 
the class groupchat. Additionally, if you receive a direct message from me, a prompt reply is greatly 
appreciated. If you like, please follow me on Twitter, on Facebook, on Wordpress, etc. 
 

Please remember that this syllabus is tentative. I/we reserve the right to change any part of the 
course requirements, policies, deadlines, or topics when doing so is deemed in the best interest of 
learning. You are responsible for tracking changes. Also, exceptions to policies detained herein are 
not provided for students who add the class late. 
 

Finally, I want to reiterate that this course really does require your learning and your dedication. 
Every semester, toward the end of the semester, I hear comments about having expected to not 
learn anything in this class because they are a woman or because they are queer, for example, and 
being impressed with how much learning occurred.  
 

To learn more about my experience and my credentials, as well as my educational philosophies, 
please start by visiting https://andrewpegoda.com/cv/. 
 

Just talk with me. Communicate. #CripTheCurriculum #QueerTheCurriculum   
 

Accommodations 

As a queer, crip (i.e., disabled), feminist educator, I am committed to always creating equitable 
opportunities and to always increasing course accessibility. You are all encouraged to communicate 
about any academic or access issues. Many “accommodations” can be made easily (e.g., extra time, 
alternative exercises). I also understand that the Medical Industrial Complex and the highly flawed 
“Medical Model of Disability” often make healthcare inaccessible, unsafe, and/or uncomfortable.  
 

https://andrewpegoda.com/cv/
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Students registered with the Center for Students with DisABILITIES (CSD) should reach out to me 
during the first week of class or as soon as a disability arises and provide the appropriate university 
paperwork. Students are responsible for handling communication between the professor and the 
CSD, as well as reminding the professor about accommodations. Every effort will be made to follow 
these “reasonable and necessary” accommodations or appropriate alternatives, per federal, state, and 
system policies.    
 

Students who want to know more should visit the CSD: 713.743.5400 (voice), 713.749.1527 (TTY), 
or www.uh.edu/csd.  
 

Counseling and Psychological Services, Basic Needs, & Other Important Information 

The University of Houston has all kinds of free resources to help its students. Please take advantage of 
these: You’ve already paid for them. Some of these resources are outlined below. If you need 
assistance navigating the resources available to you, please contact me (I’ll help as best I can!); 
however, it would probably be be most helpful to contact Student Advocacy 
https://uh.edu/dos/advocacy-support/student-advocacy/.    
 

CAPS can help students with managing stress, adjusting to college, or feeling happier. Reach CAPS 
by visiting www.uh.edu/caps or by calling 713.743.5454 during and after business hours for routine 
appointments or for mental health emergencies.  
 

In addition, the following numbers might be useful: UHPD 713.743.3333 (students are advised 
NOT to call 911 while on campus for emergencies—instead call the UHPD—the response will be 
quicker); Student Health Center 713.743.5151; LGBTQ Resource Center 832.843.6191; Center 
for Diversity and Inclusion 713.743.6047; Cougars in Recovery 713.743.5862; UH Wellness 
713.743.5430; Dean of Students (including Student Advocacy) 832.842.6183; Trevor Lifeline 
866.488.7386 or http://www.thetrevorproject.org/pages/get-help-now. If students would like to 
“talk” with someone but would prefer to text, visit https://www.crisistextline.org/texting-in.  
 

Any student who faces challenges securing their food or housing and believes this may affect their 
performance is urged to contact the Dean of Students. (Students are encouraged to notify their 
professors, too.) Students who find themselves in an emergency financial situation might have the 
option of borrowing $500. 
 

Through the Cougar Cupboard program, every enrolled student is eligible for 30 pounds of free 
groceries each week! For more information, visit https://uh.edu/dsaes/cougarcupboard/. 
 

For tutoring in a variety of subjects or for an academic mentor who can help with time management 
or other issues, contact LAUNCH in CV N109 or visit https://www.uh.edu/ussc/launch/. For 
help with the writing process, contact the writer center https://uh.edu/writingcenter/.  
 

The Division of Student Affairs And Enrollment Services has many additional services that 
might be of use to you. Please visit https://uh.edu/dsaes/. 
 

Gender and Violence 

Sexual violence is endemic in our society and on college campuses. 20-30% or more of us will be 
victims/survivors at some point in our life. I am a survivor myself.  
 

Federal, State, and System Title IX laws and policies require that faculty report knowledge of any 
form of violence—including but not limited to assault, harassment, stalking in-person or online, hazing, 
or rape that occurred by or to an enrolled student or someone the student mentions, regardless of 

http://www.uh.edu/csd
https://uh.edu/dos/advocacy-support/student-advocacy/
http://www.uh.edu/caps
http://www.thetrevorproject.org/pages/get-help-now
https://www.crisistextline.org/texting-in
https://uh.edu/dsaes/cougarcupboard/
https://www.uh.edu/ussc/launch/
https://uh.edu/writingcenter/
https://uh.edu/dsaes/
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where the incident happened. In brief, I am a mandatory reporter. Students with questions about 
this should ask.  
 

The Women and Gender Resource Center can also answer questions and provide resources at 
832.842.9472 or at wgrc@uh.edu. In particular, you can speak with Ms. Anneliese Bustillo (she) or 
Ms. Devon Fan (she) confidentially. Ms. Fan is in charge of Sexual Misconduct Support Services. 
She can be directly reached at 713.743.2236 or at smss@uh.edu. For more information, visit 
https://uh.edu/wgrc/sexual-misconduct-support-services/.  
 

For further questions about policies and laws, students may also contact the AVC/VP of Equal 
Opportunity Services, Ms. Toni Sanchez-Benoit (she) at 713.743.8835 or at eos@uh.edu. 
Victims/survivors always have the right to pursue actions or not. Victims/survivors are also 
encouraged to remember that EOS does not have police power. A report with EOS does not 
necessarily start an investigation either. Sometimes students might be cautious about reporting an 
assault because prior to the assault there was consensual underage drinking, say. University policies 
have what is called “amnesty” for such circumstances – students can report the assault and 
acknowledge the underage drinking without getting in trouble for the drinking.  
 

Course Description 

This interdisciplinary, discussion-based seminar serves as an introduction to the academic study of 
film as literature—namely the transfer of stories, those new and old, to the big screen and the 
literary elements of reel productions. In particular, Film and Literature, Film as Literature: 
Invisibility, Visibility—Class, Disability, Gender, Race, & Sexuality guides students through a survey of 
movie genres, a survey of cinematic grammar and literary techniques, and a survey of literary/film 
criticism. We will learn to read, compare, and analyze filmic texts. We will study how film mirrors 
society and its hopes and fears. We are more concerned with rhetoric–how and why filmic texts create 
meanings–than in figuring out what they (might) mean. 
 

Important Notes About Course Content 

All course texts (i.e., articles, films, images, etc.) have educational merits, which might include it 
doing something well, bad, new, and/or different. There should be no implied or assumed 
agreement between any text and myself. Course texts are selected with learning in mind.  
 

We will consistently discuss ableism, ageism, classism, colonialism, ethnocentrism, imperialism, 
racism, and sexism, as well as rape and suicide and other forms of trauma. Class content will include 
explicit, offensive, and/or sensitive content, including language, nudity, and violence. “Trigger 
warnings,” per se, will not be provided, as they make assumptions about what will or will not 
“trigger” those for whom such disclaimers are intended to consider. Students who are triggered 
by certain content should discuss this with me. Always operate under the expectation that 
disclaimers/trigger warnings are always in effect.  
 

Our reactions to such “taboo” and explicit content will vary by age, disability, experience, interest, 
and other such intersectionalities and will provoke anger or disgust or curiosity or sadness and other 
feelings. Discussing these feelings (and learning from them) in a respectful, open-minded way is 
vital. Four Golden Rules of Good Class Discussions we will follow are: 1) no hogging the floor, 2) no 
blaming or shaming, 3) no personal attacks, 4) always respect the confidentiality of the classroom.  
 

Students should also remember that they will further and further understand and appreciate course 
content, as well as the methods and theories with which scholars study and share knowledge, as they 
continue to learn, discover, research, and internalize academic knowledge. In our collective space, a 

mailto:wgrc@uh.edu
mailto:smss@uh.edu
https://uh.edu/wgrc/sexual-misconduct-support-services/
mailto:eos@uh.edu
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“brave space,” not a “safe space,” we will sometimes be challenged and a tad uncomfortable while 
learning from each other. Because of the aforementioned and the personal nature of our 
conversations, students are prohibited saving/copying discussion posts from Blackboard or 
otherwise recording class content/discussions in any way. 
 

Course Objectives and Learning Outcomes 

This course is CORE approved for Language, Philosophy, & Culture requirements and, therefore, 
must meet certain objectives and requirements, per University of Houston, per State of Texas, and 
per SACS-COC guidelines. Such courses—even for students who have already fulfilled said CORE 
requirements and who are taking this class as an elective—are reading and writing intensive and 1) focus 
on how ideas, values, beliefs, and other aspects of culture express and affect human experience; 2) 
explore ideas that foster aesthetic and intellectual creation in order to understand human conditions 
across cultures; and 3) emphasize critical thinking skills—creative thinking, innovation, inquiry, 
and analysis, evaluation, and synthesis of information; communication skills—effective 
development, interpretation, and expression of ideas through written, oral, and visual 
communication; personal responsibility—connect choices, actions, and consequences to ethnical 
decision-making; and social responsibility—intercultural competence, knowledge of civic 
responsibility, and ability to engage effectively in regional, national, and global communities.  
 

Students will attain—through lectures, formal and informal discussions, and primary and secondary 
texts (e.g., fiction and nonfiction, alphabetic and non-alphabetic)—and demonstrate—through a 
variety of informal and formal writings and/or video essays—high-level knowledge, perspectives, 
and theories about film and/as literature. Students will increase their aural, cultural, and visual 
literacy; their written and oral communication skills; and their informed critical thinking and 
metacognitive abilities. 
 

More specifically, by the end of the semester, students will have honed the ability to: 

• differentiate between alphabetic and non-alphabetic texts/genres, their uses, and their histories;  

• identify, discuss, and analyze how film represents literary works – including the themes and the 
cultural values (or mores) and experiences that affect human experiences; 

• identify, discuss, and interpret cinematic grammar/technical elements of the visual/aural medium – 
in other words learn how to ‘read’ a film; 

• understand and apply film criticism and differentiate between different bodies of theory;  

• using appropriate sources and citations (as appropriate), write, edit, and respond to well-informed, 
well-structured, argument-based film essays; 

• apply elements of film and literature and of film criticism to create a movie plan; 

• communicate successfully in online forums about complex issues;  

• understand/analyze/discuss the intersections of and functions of citizenship, class, race, religion, 
sex/gender, sexuality, and (dis)ability, as well as representations of such and related hxstories;  

• understand the importance of making informed statements backed by evidence; 

• understand how time, place, and point-of-view result in numerous perspectives;  

• appreciate the skill of asking complex, yet thoughtful—even unanswerable—questions and 
embrace the value of “it depends” responses; and 

• appreciate “the learning worth crying about” (Dr. Wesch); the role of failure in learning (Professor 
Tuttle); the decision of “becom[ing] an active owner of your education” (Dr. Diaz de Sabates); and 
the “the emotional demands of college,” as well as the role of reflection (Dr. Pegoda).  
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Assigned Texts 

• Michael Cunningham, The Hours  

• Adam Silvera, History is All You Left Me  

• some articles (free on Blackboard), numerous short instructional videos and film clips (free on 
YouTube), and numerous feature films (free through UH Streaming – except on that requires 
renting) – everything is linked on the course calendar below  

 

Course Requirements 

1. Time and Dedication: College classes consist of 45 required “contact hours” and the 
expectation that students will study at least 2-3 hours per such contact hour, totaling a 135-
180 hour commitment per university course. This is not my rule. For 9-week summer classes 
(compared to the full 16-week semester), student should devote an average of 15-20 hours 
per week to this class – this time should be spent participating, reading, researching, 
thinking, and/or writing, for example. (2-3 hours per day!) 
 

2. Reading: You are expected to read all assigned texts—texts include any articles, books, 
films, and/or novels assigned. You will probably have to spend some money for such texts 
and potentially other supplies. Note that assigned films and episodes are sometimes available 
for free through UH Streaming. 

 

3. Computer Literacy and Blackboard: To succeed in this class, you must be computer 
proficient. Immediately familiarize yourself with the Blackboard shell for this class by 
clicking on everything (but don’t “begin” on any of the exercises). Log-in at least four 
separate days each week until you finish the class. You are strongly advised to have access to 
a reliable, relatively new computer (not only a smart phone) with reliable, high-speed internet 
access. Do not use the Blackboard App for completing or for view course material – it will 
mess up every single time. Do not use Internet Explorer. Google Chrome is currently the 
recommended web browser. Please be sure to run the Blackboard Browser Check regularly 
https://help.blackboard.com/Learn/Student/Getting_Started/Browser_Support/Browser_Checker. 
Additionally, please review and follow best practices for completing assignments/tests  
https://uh.edu/blackboard/downloads/Testing_Best_Practices_for_Students_in_Learn.pdf. Keep an eye 
out for times with Blackboard is down for maintenance, too (including every Friday from 2 
am to 6 am). For technical support, visit http://www.uh.edu/blackboard/support/. 
 

As needed, you must know how to find, copy, rename, and delete files; create and save 
documents in different formats; disable popup blockers; add browser extensions and plug-
ins; run anti-spyware software; update Java settings; etc. Students must avoid waiting until 
the last minute (work several days ahead!) and must have backup plans. Students should also 
use Dropbox, OneDrive, GoogleDrive, or a similar service for backups of work for this 
class. You must also have a working email in case I reach out.  

 

4. Behavior: You are always responsible for knowing and following common sense. Given the 
vail of anonymity provided by computers, online discussions sometimes get particularly 
heated. Passion is wonderful, as is informed disagreement; name-calling, harassment, or any 
other kind of disrespectful behavior, however, will not be tolerated. Standards for this course 
are much higher than those on Facebook or other social media websites. Students engaged 
in any inappropriate interpersonal behaviors, as determined by me, will be subject to 

https://help.blackboard.com/Learn/Student/Getting_Started/Browser_Support/Browser_Checker
https://uh.edu/blackboard/downloads/Testing_Best_Practices_for_Students_in_Learn.pdf
http://www.uh.edu/blackboard/support/
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administrative withdrawal from this course (or failure in this course if the withdrawal 
deadline has passed), to grade penalties, and/or to other actions as seen fit by me 

 

5. Coursework: Students will demonstrate their learning through a variety of “activities” and 
“formal exercises.”  
 

“Participation” consists primarily of twice weekly wrap-up posts of at least 300 words each 
and three replies of at least 100 words each per wrap-up. Weekly show and tell replies are 
also required. Any miscellaneous tasks I may assign as needed count as part of 
“participation,” too. I do not specifically grade such coursework, but satisfactory completion 
of is required to pass the class. Students will be self-grading their own participation with my 
guidance.  

  

Please remember that discussion board weekly wrap-ups and other posts are not essays. Thinking of them as 
essays will unnecessarily make more work for yourself.   
 

“Formal Activities and Exercises” consist of five quizzes, show and tell presentation, two 
projects, participation self-grading/reflection, and the final essay. These ten items are 
required to pass the class. Formal exercises will have reflection, metacognition, and self-
grading components within the submission forum. 

 

All participation assignments and all activities/exercises are due at 11:59 PM CST on the 
specified day. Work is only considered “submitted” when submitted to the appropriate links 
and/or discussion boards and in the appropriate format(s). 

  

Submitting work according to deadlines is important. It helps you maintain good standing in 
the class. It helps me stay on top of providing feedback, too. ALL participation assignments 
and formal exercises have a 12-hour grace period. This means you can turn it in 12 hours 
“late” without penalty. For the assigned formal exercises, students can get an extension to 
have the deadline extended one week from the original due date up to three times. Please 
note that toward the end of term options for extensions might be limited pending when the 
due date is for professors to submit final grades. To automatically receive an extension, 
complete the “Get An Extension” link in Blackboard as soon as possible. The “grace 
period” still applies to work with an extension. As always, communication remains key.  

 

All assessments must show incremental understandings of course concepts. Likewise, when 
reviewing graded work, students should apply any comment to the entire work and to all 
future work. All work must use sentences and normative capitalization, punctuation, and 
grammar. Work must follow formality and “correctness,” as discussed in “Guide to Writing 
in Dr. Pegoda’s Classes.” 

 

When it comes to “how many words” something should be or other parallel questions, my 
general rule of thumb is “don’t disappoint yourself and don’t disappoint me.” 
 

Please note: Any activities and exercises students complete in this class may be used for later 
class discussions or as examples (this semester or in another) or for my research and 
publications—anonymity will always be maintained. 

 

6. GroupMe: Your enrollment in the course GroupMe chat is necessary. This chat can be 
accessed through the app or the website. You should use this for asking/answering general 
questions, seeking clarification on a concept, or sharing interesting articles/videos/etc. The 
GroupMe, ideally, will also allow for some informal conversations.  
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Additionally, I’d suggest joining the unofficial Facebook group for the University of 
Houston. It’s a great place to ask questions and to connect with others. You can find this 
group here https://www.facebook.com/groups/2210378104.  

 

7. Academic Integrity: Students at institutions of higher learning must abide by the absolute 
highest standards of academic honesty. Any form of cheating or plagiarism—or the 
appearance of such—violate Dr. Pegoda’s and The University of Houston’s policies. 
Violations usually result in an automatic, irreversible “F” for the class and a report with 
Academic Affairs. For extended specifics, see The University of Houston Student Handbook 
and the handout, “Guide to Writing in Dr. Pegoda’s Classes,” especially the course academic 
honesty pledge. All such policies will be strictly enforced. If you complete your own work, 
clearly acknowledge the origin of all information, follow all instructions, ask questions, and 
visit with me when needed you will have nothing to worry about. This also means don’t 
manipulate fonts/margins, don’t recycle papers, don’t buy papers, don’t get help from other 
people, don’t upload or sell your paper, etc. This course uses plagiarism detection software 
and other resources to ensure academic integrity. 
 

If you are interested in demonstrating mastery of course concepts in alternative ways to the 
aforementioned, please meet with me to brainstorm possibilities. Learning is most important. 

 

Grading 
 

Formal Exercises Due Date Weighted Value 

Quizzes (5) June 15, June 29, 
July 13, July 27, & August 7 

25% 

Projects (2) July 3 & July 31 30% 

Participation Self-Grading/Reflection August 7 20% 

Final Essay August 10 15% 

Show and Tell Presentation Per Sign-up Sheet 10% 
 
 

Grading Symbols and Other Information 

According to the latest pedagogical research, professors are encouraged to have students participate 
in the grading process, guided by metacognition and by reflection. You will be self-grading some of 
the required exercises. I always reserve the right to raise or to lower grades. See Blackboard for full 
details. 
 

You will not receive “number grades.” Given our system, letter grades have approximate numerical 
values. In all cases, you are always encouraged to ask clear, specific questions about grades but only 
after 24 hours upon seeing any grade or feedback and only with the understanding that grades are 
not up for negotiation. Conversations will focus on future improvements and possibly re-do 
assignments, as possible by time and by assignment type.  
 

A+ ≈ 97; A ≈ 95; A- ≈ 90; B+ ≈ 87; B ≈ 85; B- ≈ 80; C+ ≈ 77; C ≈ 75; C- ≈ 70; D+ ≈ 67; D ≈ 65; 
D- ≈ 60; F = 1-59. NHI (Not Handed In) = 0%.  
 

Extra Credit opportunities are typically offered on occasion. Only students who complete all course 
requirements are eligible for extra credit. Students with any academic dishonesty violations have any 
earned extra credit voided.  

https://www.facebook.com/groups/2210378104
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Class Grading Scale  

Your overall performance and improvement are manually reviewed before issuing a semester grade 
based on the following breakdown. Students who request/demand that they be “given” a higher 
grade, will have their semester grade lowered by five points.   
 

A= 93-100; A-= 90-92; B+= 87-89; B= 83-86; B-= 80-82; C+= 77-79; C= 73-76; C-= 70-72; D+= 
67-69; D=63-66; D-= 60-62; F= 0-59 
 

Below 60; academic dishonesty; failure to submit required exercises, or substantial lack of 
participation, F. 
 

Incompletes might be possible when students have been passing but have extreme emergencies at 
the end of the semester and are unable to finish. Withdrawals are possible prior to deadlines. 
Students should always speak with me before dropping. The Texas Legislature says that 
undergraduates may only drop six classes their entire career. Students with emergency situations may 
also have options, for example, with a Medical Withdrawal, which does not count toward the six. 
 

For more information about incompletes, withdrawals, or institutional grading policies, as well as 
questions about university policies, contact provost@uh.edu or your academic advisor. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Copyrighted © Dr. Andrew Joseph Pegoda, 2007-2021.  
All rights reserved, for all original material presented in this course. Unless otherwise noted, all materials 
presented are Dr. Andrew Joseph Pegoda’s intellectual property and are copyrighted. Individuals are 
prohibited from selling and from posting online any material provided—instructions, handouts, lectures, 
lecture notes, readers, etc.—or any material completed for this class. Specifically, do not upload any 
materials from this class whether created by me, by you, or by someone else to websites like Chegg 
or Course Hero. Students found in violation of these prohibitions may be subject to legal action and to 
disciplinary action from The University of Houston System. 
 

mailto:provost@uh.edu
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Course Calendar 
 

 
Please complete, to the greatest extent possible, the course ‘readings’ (mostly videos and full-length films) in 
the order listed in the middle column. Items are due weekly on Tuesdays and Saturdays and should also be 
completed in the order listed. 
 

Week  
1 
 
6/7-
6/12 

Lesson #1, Introductions & Reader Response Theory 
 

“It’s Just A Movie”  
“Literary Present Tense”  

 “Film vs. Novel: What Makes Them Different”  
“Reader Response Theory” 
“What is Reader Response?”  
“Stuart Hall Reception Theory Explained” 
“The Death of the Author Simplified” 
“The Wall-E Theory” (reader response example)  

“Glossary of Film Terms” (skim and reference as needed) 

“Film Analysis” (skim and reference as needed) 
 

Crash (2004) (dir.: Paul Haggis) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Syllabus 
Acknowledgment (6/8) 

• Join GroupMe and DM 
Dr. Pegoda (6/8) 

• BB Intro Post (6/8) 

• Wrap-ups (6/8)  
 

Lesson #2, Mise-en-Scéne and Semiotics 
 

Exercise: Look around the room wherever you are. Your eyes are the movie 
camera. What do they see? What values, hopes, fears are represented? What are 
the implications?  
  

“Designing the World on Film” 

“Semiotics Analysis for Beginners! | How to Read Signs in Film” 
“Semiotics: What We Don't See In Movies” 
“Stuart Hall’s Representation Theory Explained” 
“American Beauty Semiotics Audio Visual Essay” 

 

Real Women Have Curves (2002) (dir.: Patricia Cardoso) 

This feature film is available for free through UH Streaming/Swank Digital here. 

La Mission (2009) (dir.: Peter Bratt) 

This feature film is available for free through PlutoTV here. 
 

• Wrap-ups (6/12) 

Week  
2 
 
6/13-
6/19 

Lesson #3, Editing 
 

 “How To Speak Movie Part 3: Editing” 
 “How Does an Editor Think and Feel?” 
 “10 Lessons from the Top Film Editors” 
 “Cuts & Transitions 101” 
 “Editing In Storytelling” 
 “Ride of the Valkyries – Apocalypse Now” 
 “The Shawshank Redemption Opera Scene” 

“PK – reunited scene” 

“Words Fail Me – Virginia Woolf”  
 

The Hours (2002) (dir.: Stephen Daldry) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (6/15) 

• Quiz Exercise #1 (6/15) 
 
**After watching the 

feature film and after 
reading the instructions 
for the Adaptation 
Project, please begin 
reading the novel version 
of The Hours. 

For fun, you can watch the 
classic Taxi Driver free 
through UH 
Streaming/Swank Digital 
here. 

 

https://joannetaylorphd.files.wordpress.com/2013/08/its-just-a-movie.pdf
https://www.youtube.com/watch?v=Kd-P2kIrOrQ
https://www.youtube.com/watch?v=F3QsUx0x_4w
https://www.youtube.com/watch?v=DsZpMZkiZCc
https://www.youtube.com/watch?v=fnq1nD_bmlc
https://www.youtube.com/watch?v=6xh9FjcQTWE
https://www.youtube.com/watch?v=YkQsRVrWM6c
https://www.youtube.com/watch?v=saFJ4xSfrb8
https://www.westga.edu/academics/coah/writing/glossary_of_film_terms.php
https://writingcenter.unc.edu/tips-and-tools/film-analysis/
https://digitalcampus.swankmp.net/univofhouston352022/watch/8F19AB1D5DBABD16?referrer=direct
https://www.youtube.com/watch?v=Q3BcS8Uwl9U
https://www.youtube.com/watch?v=SlpOaY-_HMk
https://www.youtube.com/watch?v=3SIEnAXUC-k
https://www.youtube.com/watch?v=yJr0gO_-w_Q
https://www.youtube.com/watch?v=0TM_11KnUI4
https://digitalcampus-swankmp-net.ezproxy.lib.uh.edu/univofhouston352022/play/6636bca100091ce7?referrer=direct
https://pluto.tv/on-demand/movies/la-mission-1-1?utm_medium=textsearch&utm_source=google
https://www.youtube.com/watch?v=NUryfkLSwfM
https://youtu.be/3Q3eITC01Fg
https://www.youtube.com/watch?v=Ehvh5adVqMo
https://www.youtube.com/watch?v=OAH0MoAv2CI
https://youtu.be/nnXEIlCrEgA
https://www.youtube.com/watch?v=vP-mwk00MgM
https://www.youtube.com/watch?v=qzuM2XTnpSA
https://youtu.be/lXgLrDVlkfw?t=422
https://speakola.com/arts/virginia-woolf-craftsmanship-1937
https://digitalcampus.swankmp.net/univofhouston352022/watch/7D1B0D625657F1CC?referrer=direct
https://digitalcampus.swankmp.net/univofhouston352022/watch/F0C090BF0D807642?referrer=direct
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Lesson #4, Sound (and Silence) and Marxist Criticism 
 

 “Introductory Film Studies 05: Sound” 
 “See With Your Ears: Spielberg And Sound Design” 
 “The Magic of Sound” 
 “The Power of Music in Film” How Music Affects Film”  
 “Top 10 Film Scores of All Time”  
 “Dialogue in Film: How Should Characters Talk?” 
 “What’s the Point of Clapperboards?” 
 “Marxist Theory” 
 “Shrek (2001) - A Marxist Analysis” 

 “Exploiting Kids On and Off Stage: Labor and Fiction” 
 “Willoughby's Letter – Three Billboards Outside Ebbing, Missouri” 
 “Across the Universe - Let It Be” 
 “Tyler Perry’s Medea Goes To Jail – Kmart Scene” 
 “Tyler Perry's Diary of a Mad Black Woman – Kitchen Scene” 

 

Annie (1982) (dir.: John Huston) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (6/19) 

Week  
3 
 
6/20-
6/26 

Lesson #5, Cinematography 
 

 “Viral Friday: Visual. Effects, 100 Years of Inspiration” 
 “How to Speak Movie Part 1: The Camera” 
 “The Director Who Mastered the Art of Filming Faces” 

 “The Ultimate Guide to Camera Shots” 
 “Moonlight Explained: Symbols, Cameras, and More” 
 “Lion – Saroo Meets His Mother and Sister” 
 “Why The Graduate is so Timeless” 
 “Composition In Storytelling” 
 “The Four Best Reasons to Use POV Shots” 
 “Three Billboards Outside Ebbing, Missouri – ‘I’m Sorry Welby’” 
 “What is the Fourth Wall? Examples of Breaking the Fourth Wall” 
 “How Do We Define Magic Realism?” 

“Reading a Film Sequence” 
 “Bent End Scene” 

 

Gold Diggers of 1933 (1933) (dir.: Mervyn LeRoy) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (6/22) 
 

Lesson #6, Light 
 

“25 Beautiful Color Palettes From Famous Movie Scenes” 
 “10 Best Uses of Color of All Time” 
 “Colour in Storytelling” 
 “Color Theory In Film” 
 “Let’s Talk Film Lighting” 
 “Basic Lighting Techniques” 
 “The Art of Shadows - A Short Film Noir Documentary” 
 “Manchester by the Sea Explained: The Art of Flashbacks” 
 “Trailer – Invasion of the Body Snatchers” 

 “Hollywood’s Terror Films” 
 

Invasion of the Body Snatchers (1956) (dir.: Don 

Siegel) 
This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (6/26) 
 
 
For extra credit, you can 
watch Mildred Pierce (free 
through UH 
Streaming/Swank Digital 
here.). Details on 
Blackboard.  

https://www.youtube.com/watch?v=2kW9_SyjlBM
https://www.youtube.com/watch?v=kavxsXhzD48
https://www.youtube.com/watch?v=UO3N_PRIgX0
https://www.youtube.com/watch?v=iSkJFs7myn0
https://www.youtube.com/watch?v=gsDYCS3SQm0
https://www.youtube.com/watch?v=WpK5dXw0WzI
https://www.youtube.com/watch?v=_q9s3n7PGuk
https://youtu.be/WHRolyZgLNQ
https://www.youtube.com/watch?v=pWbaUnbo-_c
https://andrewpegoda.com/2017/07/05/children-labor-fiction/
https://www.youtube.com/watch?v=aA_5-fnbOu4
https://www.youtube.com/watch?v=ZL2joSePem4
https://www.youtube.com/watch?v=8OXfGR4dgiY
https://www.youtube.com/watch?v=nl_rSbcEW4I
https://digitalcampus.swankmp.net/univofhouston352022/watch/85D82082690109E5?referrer=direct
https://www.youtube.com/watch?v=V9g2GwTviu4
https://www.youtube.com/watch?v=InfcMwcSG3g
https://www.youtube.com/watch?v=IK4KO0E5Ze0
https://www.studiobinder.com/blog/ultimate-guide-to-camera-shots/
https://www.youtube.com/watch?v=Ot9DX5S8aHk
https://www.youtube.com/watch?v=wcLg06hRIvU
https://www.youtube.com/watch?v=G9YMeI1Eii4
https://www.youtube.com/watch?v=CvLQJReDhic
https://www.youtube.com/watch?v=CHbUbEiQvsI
https://www.youtube.com/watch?v=EfbrHhkFIiw
https://www.youtube.com/watch?v=PZL13w9TqbA
https://www.youtube.com/watch?v=Hi6ObKtA57o
https://as.vanderbilt.edu/koepnick/Noir_s02/Filmanalysis1.htm
https://www.youtube.com/watch?v=JDgFyqM9AaM
https://digitalcampus.swankmp.net/univofhouston352022/watch/BB1BF039E15BE38A?referrer=direct
https://airows.com/culture/color-palettes-from-famous-movie-scenes
https://www.youtube.com/watch?v=tILIeNjbH1E
https://www.youtube.com/watch?v=aXgFcNUWqX0
https://www.youtube.com/watch?v=lINVnA3rVIE
https://www.youtube.com/watch?v=KVRBWXuVcUk
https://www.youtube.com/watch?v=2Y6bB86HmdA
https://www.youtube.com/watch?v=HmMxfDSXEHo
https://www.youtube.com/watch?v=Do5aM399OV0
https://www.youtube.com/watch?v=kYrcyROSjl0
https://www.commentarymagazine.com/articles/siegfried-kracauer/hollywoods-terror-films/
https://digitalcampus.swankmp.net/univofhouston352022/watch/B1D5E640FBAF056C?referrer=direct
https://digitalcampus.swankmp.net/univofhouston352022/watch/6C662F74FE0A3CFE?referrer=direct
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Week  
4 
 
6/27-
7/3 

Lesson #7, Narrative Structure & Documentary as Genre 
 

 “Every Story is the Same”  

 “Understanding The 7 Key Elements of a Narrative” 
 “3 Act Structure”  
 “Psycho (Video Essay) - Narrative Structure in Film” 
 “Opening Shots Tell Us Everything” 
 “10 Best Character Introductions of All Time”  
 “Top 10 Closing Shots of All Time” 
 “Types of Documentary” 
 “Documentary Filmmaking: What You Need to Know First” 
 “Ethics of Documentary” 
 “How To Stop Hating” 
 “Get Uncomfortable: The Social Construction of Reality” 
 “The Expectations of Men” 

 

The Mask You Live In (2015) (dir.: Jennifer Siebel 

Newsom) 
This feature film is available for free through UH Streaming/Kanopy here. 
 

• Wrap-ups (6/29) 

• Quiz Exercise #2 (6/29) 

Lesson #8, Feminist Theory  
 

 “The Bechdel Test – Everything You Need to Know” 
 “Top 10 Typical Movie Character Stereotypes” 
 “In Conversation with Laura Mulvey” 
 “Film Theory 101 - Laura Mulvey: The Male Gaze Theory” 

 “Notes on the IWSC(HAT)P” 
 “Positionality and Insights” 
 “The Lover Within, How Moonlight Relates to All Men”  
 “The Most Interesting Scene In The Devil Wears Prada” 
 “The Devil Wears Prada - Emily and a History of Workaholics” 
 “Sexual Assault of Men Played For Laughs” 

 

Miss You Already (2015) (dir.: Catherine Hardwicke) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (7/3) 

• Adaptation Project (7/3) 

Week  
5 
 
7/4-
7/10 

Lesson #9, Crip Theory and Humor  
 

 “Examined Life”  
 “Crip Theory”  
 “Robert McRuer on Crip Theory” 

 “Cripnormativity: How We Think (and Don’t Think) About Disability” 
 “Miss You Already Ending” 
 “Top 10 Funniest Movie Moments” 

 

Then Came You (2018/9) (dir.: Peter Hutchings) 

This feature film is available with subscription services or can be rented for $3-5.  
 

• Wrap-ups (7/6) 

Lesson #10, Queer Theory 
 

“People Aren’t Born Gay or Straight” 
 “Queer Film Theory and Why It Matters” 
 “Queer Theory in 80s and 90s Action Films” 
 “Queer Coding, Explained” 
 “Harry Potter and The Closet Under the Stairs” 

 

• Wrap-ups (7/10) 
 
**Begin reading History Is 

All Your Left Me after 
reading the instructions 
for the Application 
Project.  

https://www.youtube.com/watch?v=LuD2Aa0zFiA
https://www.fromwhisperstoroars.com/blog-1/2018/1/11/understanding-the-7-key-elements-of-a-narrative
https://www.youtube.com/watch?v=H6QD5Pbc50I
https://www.youtube.com/watch?v=C5R_VDIpNpU
https://youtu.be/CZhFtd1QZWc
https://www.youtube.com/watch?v=5psXjzWUve8
https://www.youtube.com/watch?v=Ik6HO1iIlLA
https://www.youtube.com/watch?v=DAcg4X7xH5o
https://youtu.be/hqUuHCnVPMk
https://www.youtube.com/watch?v=EEuMExQoj74
https://www.youtube.com/watch?v=ev_wk5IDsT8
https://www.youtube.com/watch?v=VPtVEZG6pXw
https://youtu.be/Sf3WipV-xOI
https://uh.kanopy.com/video/mask-you-live
https://www.youtube.com/watch?v=Meq3CyuKOjM
https://www.youtube.com/watch?v=-PR4TYzfM7Y
https://www.youtube.com/watch?v=vw-ps5mFQzA
https://www.filminquiry.com/film-theory-basics-laura-mulvey-male-gaze-theory/
https://medium.com/the-left-gazette/notes-on-the-imperialist-white-supremacist-capitalist-heteronormative-ableist-theistic-patriarchy-c7dc3c291b18
https://www.youtube.com/watch?v=WBjQmIGkyZQ
https://www.youtube.com/watch?v=NOis3-phW8Q
https://youtu.be/pEkcumq_LHY
https://www.youtube.com/watch?v=RV-ni8Ca0vw
https://www.youtube.com/watch?v=uc6QxD2_yQw
https://digitalcampus.swankmp.net/univofhouston352022/watch/E21A3671E620594D?referrer=direct
https://www.youtube.com/watch?v=k0HZaPkF6qE
https://www.youtube.com/watch?v=sMwCKs1JvWY
https://www.youtube.com/watch?v=lZW6yoqINv4
https://www.youtube.com/watch?v=lZW6yoqINv4
https://medium.com/the-left-gazette/cripnormativity-an-essay-about-how-we-think-and-dont-think-about-disability-a51c8a4b49e1
https://www.youtube.com/watch?v=sm5Zgj8kjD8
https://youtu.be/0z5SsDEWWIU
https://medium.com/modernidentities/people-arent-born-gay-or-straight-320051d087c2
https://www.youtube.com/watch?v=P_mLM6fUhHQ
https://www.youtube.com/watch?v=7wsHjT8sPi4
https://www.youtube.com/watch?v=K5-6UXGmeGA
https://www.youtube.com/watch?v=we9bGN5_jM0
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The Way He Looks (2014) (dir.: Daniel Ribeiro) 

This feature film is available for free through UH Streaming/Kanopy here.  

 

Week  
6 
 
7/11-
7/17 

Lesson #11, Critical Race Theory  
  

 “A History of Black Stereotypes Onscreen”  
 “Critical Race Theory” 
 “Critical Race Theory – Fact vs. Feeling” 
 “Why Is Critical Race Theory Controversial?” 
 “The Urgency of Intersectionality” 
 “The Oppositional Gaze” 
 “hooks’s Oppositional Gaze Video Essay” 

 “Teaching the Camera to See My Skin” 
 “Stereotypology: Angry Black Women” 
 “What is Whiteness Studies – Richard Dyer” 
 “TCM Race & Hollywood Imitation of Life” 

 

Imitation of Life (1959) (dir.: Douglas Sirk) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (7/13) 

• Quiz Exercise #3 (7/13) 
 
For fun, you can watch 
American Violet for free 
through UH 
Streaming/Swank Digital 
here.  

Lesson #12, Deconstruction 
 

 “Why Do We Care if Movies Are ‘Realistic’?” 
“What is Deconstruction?” 

 “Deconstruction Exercise” 
 “Sorry to Bother You – White Voice” 
 “Bend it like Beckham Representation of Ethnicity” 
 “Harrowing Scene from Imitation of Life” 

“Phallic Symbolism in Film” 
 “The White Savior Trope, Explained”  
 “How White Savior Movies Hurt Hollywood” 

 

Gran Torino (2008) (dir.: Clint Eastwood) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (7/17) 

Week  
7 
 
7/18-
7/24 
 

Lesson #13, Historical Criticism  
 

 “What is Historical Criticism” 

 “Representations of the Past and What You Can’t Un-know” 

 “People Get Their Civil Rights History From Movies Like The Help” 
 “Laws Broken, Home Alone” 
 “Hearts and Minds – Closing” 
 “Fruitvale Station: The Curse of Inevitability” 

 

Fruitvale Station (2013) (dir.: Ryan Coogler) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (7/20) 
 
**For extra credit, you can 

complete a comparative 
analysis. Watch The 
Zookeeper’s Wife (available 
through UH Streaming/ 
Swank here) and Bent 
(available through UH 
Streaming/Kanopy here). 
Details on Blackboard.  

Lesson #14, Genre Theory  
 

 “Genres of Film” 
 “What is Genre? | Let's Talk Theory” 
 “Zootopia But in 7 Different Genres” 
 “Train Stopping Scene - Hollywood vs Bollywood vs Tollywood” 
 “How Indians Have Been Stereotyped By Hollywood” 
 “Hollywood Vs Bollywood Acting | Acting Comparison, Best Acting” 

 “Race, Class, and Gender at the Margins: Exploring My Name is Khan” 

 “Able-Bodied Actors and Disability Drag” 
 

• Wrap-ups (7/24) 

https://uh.kanopy.com/video/way-he-looks
https://www.youtube.com/watch?v=mEy9ZKf5NOo
https://www.youtube.com/watch?v=jJ9hk3dMUAw
https://www.youtube.com/watch?v=3yizS9DMENE
https://www.youtube.com/watch?v=DYmic3Wfxe0
https://www.youtube.com/watch?v=akOe5-UsQ2o
https://www.youtube.com/watch?v=u2Jg4wTthDM
https://www.youtube.com/watch?v=I3AvOlBcSs8
https://www.buzzfeednews.com/article/syreetamcfadden/teaching-the-camera-to-see-my-skin
https://www.youtube.com/watch?v=ProEYXRBd2s
https://www.youtube.com/watch?v=at6TocaWGwY
https://www.youtube.com/watch?v=hcIEPmLFPBk
https://digitalcampus.swankmp.net/univofhouston352022/watch/23A1C5B5167F2ED1?referrer=direct
https://digitalcampus-swankmp-net.ezproxy.lib.uh.edu/univofhouston352022/play/4b20ba2f91b3042a?referrer=direct
https://www.youtube.com/watch?v=pxuK4NQ2NHk
https://www.youtube.com/watch?v=Cku46UJRlNo
https://web.archive.org/web/20170214221735/https:/www.gregteach.net/yahoo_site_admin/assets/docs/Decon_exercise.296203044.pdf
https://www.youtube.com/watch?v=T5X3cu1B87k
https://www.youtube.com/watch?v=mqdAluSLB9o
https://www.youtube.com/watch?v=0WgenwfYmwk
https://www.youtube.com/watch?v=HV5jcXT3USw
https://www.youtube.com/watch?v=w1vuhrFfEkE
https://www.youtube.com/watch?v=0sdC6RxaY-Q
https://digitalcampus.swankmp.net/univofhouston352022/watch/C436A1C207033A38?referrer=direct
https://www.youtube.com/watch?v=SMxkN81QhKw
https://andrewpegoda.com/2017/06/06/representations-of-the-past-and-what-you-cant-un-know/
https://time.com/5852902/the-help-history/
https://youtu.be/Dz7HUEUVbf4
https://www.youtube.com/watch?v=zdJcOWVLmmU&t=5934s
https://www.youtube.com/watch?v=8m7hTQ0FipE
https://digitalcampus.swankmp.net/univofhouston352022/watch/478E91F1408E7A01?referrer=direct
https://digitalcampus.swankmp.net/univofhouston352022/watch/4A37F33B50738971?referrer=direct
https://uh.kanopy.com/video/bent
https://www.youtube.com/watch?v=FiUIPK4V_40
https://www.youtube.com/watch?v=v2vOhTNmRrA
https://www.youtube.com/watch?v=NezWUqPDwNA
https://www.youtube.com/watch?v=1mzJrOZ-0XY
https://www.youtube.com/watch?v=ZtHz7zLaBUI
https://www.youtube.com/watch?v=zsaRJddiESY
http://jaggerylit.com/issue-1-fall-2013/race-class-and-gender-at-the-margins-exploring-my-name-is-khan/
https://www.rogerebert.com/features/disabled-roles-disabled-performers
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My Name is Khan (2010) (dir.: Karan Johar) 

This feature film is available for free through YouTube Movies here.  

Week  
8 
 
7/25-
7/31 

Lesson #15, Acting 
 

 “The VERY WEIRD Version of Full House No One Ever Saw” 
 “Guy Demonstrates Different Acting Techniques” 
 “The Four Muscles of Acting”  
 “A Beginner’s Guide to Method Acting”  
 “Why the Oscars Love Method Actors” 
 “What's The Difference Between A Character Actor And Regular Actor” 
 “20 Scenes Where Actors Weren’t Acting” 
 “Home Alone Bloopers” 

 “List of Television and Film Accidents” 
 “The United States of Toni” 
 “The World of Acting: Meryl Streep and Her Films” 
 “#OscarsSoWhite and The Legacy of Halle Berry” 
 “Octavia Spencer Breaks Down Her Most Iconic Characters” 
 “Three Billboards Outside Ebbing, Missouri - Billboards on Fire” 
 “Meryl Streep Running Scene from August: Osage County” 

 

Little Miss Sunshine (2006) (dir.: Valerie Faris and Jonathan 

Dayton) 
This feature film is available through for free through YouTube Movies here. 
 

• Wrap-ups (7/27) 

• Quiz Exercise #4 (7/27) 

Lesson #16, Environmental Criticism  
 

 “Ecocriticism” 
 “ENG 112 Ecocriticism” 
 “The Ecological Turn in Literary Studies” 
 “Bicentennial Man (1999) – “Household Appliance” 
 “Scenes of Synchroneity - Clips from Baraka (1992) and Samsara (2011)” 
 “#MeToo Is Changing How Sex Is Simulated on Set” 
 “Sexual Assault of Men Played for Laughs - Part 1 Male Perpetrators” 

 

Antonia’s Line (1995) (dir.: Marleen Gorris)  

This feature film is available for free through UH Streaming/Kanopy here. 
 

• Wrap-ups (7/31) 

• Application Project 
(7/31) 

Week  
9 
 
8/1-
8/7 

Lesson #17, Psychoanalytical Theory  
 

 “What is Psychological Criticism?”  
 “Psychoanalytic Theory” 
 “Are Your Happy – Weekend” 
 “Doubt – Meryl Streep and Viola Davis” 
 “Crazy Rich Asians - Mahjong Scene” 
 “12 Years a Slave – Tiptoeing with a Rope on a Neck” 
 “The Color Purple Clip – Hello No”  
 “Vietnam Film. Coming Home. Luke’s Speech”  
 “How Pixar Uses Music To Make You Cry” 
 “Why Pixar Movies Make You Emotional” 
 “Animation is Not a Genre – Video Essay” 
 “Animation Is Under Appreciated” 
 “How Pixar's Animation Has Evolved Over 24 Years” 

 

Inside Out (2015) (dir.: Peter Docter)) 

This feature film is available for free through UH Streaming/Swank Digital here. 
 

• Wrap-ups (8/3) 

https://www.youtube.com/watch?v=Hvaxgllzl50
https://youtu.be/mMbWyaCpF9g
https://www.youtube.com/watch?v=Ebdrh0NLrf8
https://www.youtube.com/watch?v=HhTTan3iqw0
https://www.youtube.com/watch?v=OBd_-ks6Mls
https://www.youtube.com/watch?v=TM42O6kYbI8
https://www.youtube.com/watch?v=urGF79LSyrc
https://www.youtube.com/watch?v=y0_z0a-Xx9I
https://www.youtube.com/watch?v=074-mH3JxkU
https://en.wikipedia.org/wiki/List_of_film_and_television_accidents#2010s
https://www.youtube.com/watch?v=-5SRVg9CQFM
https://www.youtube.com/watch?v=t8u-FKwxUg8
https://youtu.be/qEberAZhZy4
https://www.youtube.com/watch?v=w3ujtpzb_z0
https://www.youtube.com/watch?v=m9mVSET01g0
https://www.youtube.com/watch?v=wA4eXAwVRsY
https://www.youtube.com/watch?v=oS7GzRivYoM
https://www.youtube.com/watch?v=4EBBq3p_7T4
https://www.youtube.com/watch?v=_JgbeEcLrBI
https://www.youtube.com/watch?v=M4ufeMLo-os
https://www.youtube.com/watch?v=XpYGsom3j_U
https://www.youtube.com/watch?v=JdS4GCQfp7Y
mailto:https://youtu.be/mZRyT6__3HU
mailto:https://www.youtube.com/watch?v=uc6QxD2_yQw
https://uh.kanopy.com/video/antonias-line
https://www.youtube.com/watch?v=c4NXNfBEwZg
https://www.youtube.com/watch?v=iMkJ9vtn8jQ
https://www.youtube.com/watch?v=ji8yauRRbiE
https://www.youtube.com/watch?v=ThsZ8wfhJpk
https://www.youtube.com/watch?v=H_CJXuMxc8U
https://www.youtube.com/watch?v=92AmGY8P2po
https://www.youtube.com/watch?v=Iy2GKyD2IoQ
https://www.dropbox.com/s/jzbzuzcw7be5s1h/YouTube%20-%20end%20scene%20of%20Coming%20Home.mov?dl=0
https://www.youtube.com/watch?v=i8HePfa7WYs
https://www.youtube.com/watch?v=FZwxjtpbnvc
https://www.youtube.com/watch?v=XAI_StXWq6U
mailto:https://youtu.be/CYUCzG8CgLw
mailto:https://youtu.be/qTPKGVrFtQU
https://digitalcampus.swankmp.net/univofhouston352022/watch/4E8482B2FDDDCE7C?referrer=direct
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Lesson #18, Music Video as Genre 
 

 “Choosing a Music Video Genre” 
 “What I’ve Done” 
 “What I’ve Done – Australian Version”  
 “Wrap My Hijab” 
 “Songs I Can’t Listen To”  
 “Invasion” 
 “Turn On The Radio” 
 “If I Were a Boy” 
 “Official Coca Cola Big Game Commercial 2014 America Is Beautiful” 

 

• Wrap-ups (8/7) 

• Quiz Exercise #5 (8/7) 

• Participation Reflection 
(8/7) 

 

Week 
10 
 
8/8-
8/10 

Lesson #19, Putting It All Together & Conclusions • Final Essay (8/10) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.youtube.com/watch?v=UnF2SERc6-k
https://www.youtube.com/watch?v=8sgycukafqQ
mailto:https://www.youtube.com/watch?v=5isblOiiMEY
https://www.youtube.com/watch?v=XOX9O_kVPeo
https://www.youtube.com/watch?v=DvOhxCK52pg
https://www.youtube.com/watch?v=zKprch2ywJY
https://www.youtube.com/watch?v=KF1dQgE8BmE
https://www.youtube.com/watch?v=AWpsOqh8q0M
https://www.youtube.com/watch?v=ry6aFSK6UEk
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Appendix I: 
Some Guidelines for Watching and Study Filmic Texts for Academic Study 

Here are some suggestions. Please share any additional ones you in the class chat. 

• When possible, watch on a bigger screen.

• When possible, watch with other people. Films are usually meant to be viewed with others. Discuss the film
with them, too.

• Always watch the full film on regular speed in one sitting. (Of course, pause for a bathroom break, if needed.)

• Avoid multitasking while watching films.

• Watch more than once when possible. Otherwise, re-watch at least some vital scenes. You’ll always see more
the second (and third, fourth, or fifth time - I have seen some films an insane amount of times!).

• Watch with closed captioning on. Try to really listen to the words.

• Be extra alert if a film is starting to make you laugh or cry, for example. What is happening, how are they
provoking these emotions, do they have other agendas (such as making you laugh at something inappropriate)?

• Be mindful of how the film uses sound light, edits, camera positions/movements, and color pallets.

• Think about how film shows experiences and events for which you do and don’t have personal experience.

• Watch until the very end -- through all of the credits -- the songs and music played here are important, and
sometimes there is additional footage.

• What is the film’s overall argument?

Some reminders:  

We can absolutely both enjoy and study a film. And you should enjoy our films! 

This is not a class that perpetuates any notion of “the novel is always better” - sometimes, the film IS better. Regardless, 
the novel and the film are both independent and worthwhile texts. I have taken careful care to select some of the best 
and some of the most important films available.  

Don't forget that generally all of the characters are created by the writer -- lines spoken by children, disabled people, 
men, women, etc -- are from one mind. “Many out of one mind” as I think of it. And these characters do not exist 
before or after or beyond the narrative provided.  

Historical fiction gives us extra opportunities to specifically think about cinema and time. Often, people are very 
concerned with the degree to which film is “accurate.” To me, this question is irrelevant because a two-hour (or so) 
movie represents a much, much larger amount of time, weeks, years, even decades—or a day in the case of Fruitvale 
Station. Therefore, all kinds of details and events were omitted. Even in a so-called “perfectly factual” movie, we need to 
study what was left out and why and the related rhetorical implications.  

Also with historical fiction, don’t get too distracted with historical anachronisms (such as how Skeeter in The Help uses 
whiteout a few years before it actually existed) and how common English is spoken instead of German in some 
Holocaust films. 
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Appendix II:  
Questions for Rhetorical Analysis 

 

Who is the author of the text? 

• Who is the author? Does it matter? What was their place in society? Are they credible? 
 
What is the message in the text? 

• Is this a work of fiction, nonfiction, or something in-between?  

• What is the rhetorical situation?: What occasion gives rise to the need or opportunity for persuasion? 
When, where, and why was this text originally produced? How does it speak to hopes and fears in a 
given time and place? How does the text serve different purposes according to time and place? What 
perspectives does it include/exclude? 

• What does the text want people to know, to think, or to do? Is the text attacking, defending, 
informing, praising, blaming, entertaining, teaching, etc.? How does it go about doing this? 

• What is the agenda of this text? What are the related implications? 

• What is the main argument of this text? Is it original? What are the supporting arguments?  

• What assumptions are made? 
 
Who is the audience for the text?  

• Who is the intended or original audience? Who is the actual audience? What values do they hold? 
How do they react?  

• How would other audiences react? How do you react? How might some take offense? How might it 
be inappropriate for some? (Consider women, men, non-binary folk; children, adults; people 
racialized as White, Asian; and so on.)  

• Does the audience believe the text? Do they change their behavior?  
 
How does the text communicate? 

• What is the structure or staging of the text? How is information arranged?  

• In what medium or genre does this text exist? What role does this medium play in analyzing the text? 
How would a change of setting or medium change the message? 

• What is the writing style? What techniques of communication are used and how? 

• What kind of evidence is used? 

• Does the text emphasize fonts, images, and/or sounds? Is the layout and delivery effective?  

• Does the text appeal to the logos, ethos, and/or pathos?  

• How is the text framed? Where is the text presently located?   
 
What is the even broader context of the text? 

• Why is this text important? Is it still important?  

• Is it even ethical to analyze this source? (For example, if it were a diary entry from the 15th Century.) 

• What else was happening when this text was produced?  

• What is the intertextuality?: How does this text relate to other texts? What other text surround this 
text? 

 
What if we destabilize the text? 

• What happens if we do a queered or feminist or crip or environmentalist or critical race theory 
reading, for example, of this text? 
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